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Pimas

The Title III (Elementary and Secondary Education

Act) project that formed the basis for preparation of this set of
reading materials had as its objectives: (1) assistance to the Pima
Indians in the development of a positive self-image and a sense of
pride through better knowledge, understanding, and appreciation of
Pima culture and (2) the establishment of instructional centers for
Pima culture. The plan for accomplishing these objectives
incorporated 4 language skills: speaking, listening, writing, and
reading. In keeping with this, the 41 reading lessons in this
document are built on stories--written by 1st-through 8th-grade
students at the Gila River Indian Community, Arizona--that have been
convert=2d into reading lessons by a reading consultant. The lessons
include the story, an introduction for classroom use, notes for the
teacher, and creative questions to be answered orally. A description
of the conversion of the stories into reading lessons by a reading
consultant is also provided. Additionally, an evaluation of
consultant services and programs is presented, along with
recommendations for future consultant services. (P3)
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INTRODUCTTION : -

Althaugh chk and . Jane may be meanlngful ta same:chiléren,k

it is hypothesized that culturally=ariente& readlng materlals

may be better motivatars for Indian child en i Ihis baak Qf f: VF'§ ”;’ - e

vscories tests the hypothesis.




READING

Dr. Dorothy Eiéi:’céy,’ Consultant
Assistant Professor of Education
Arizona State University =
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lessons were illustrated by children in the four schools

under the art consultant's supervision.)

Dasc gip'i on_of Consultant Serv;ges-

The plan for accomplishlng the abave ebgectives

incorpcrated four 1anguage sk;llg.gxspeaklng, listening,

Writlng, and readlng. In Qrder to prepare a stcry Based* |




Reading. The stories and accém?anying reading aids
(described below) are to be hgused‘iﬁ thelinstructicnalr
materials centers. - Hére thé teaehézs fr@m ?ima_cénttal;
Casa Blanca, G;la Lross;ng, and st. Jahn s Indian schccls' -«
may prev;ew the maLerlals ana crder cop;es of them.' Ing  ' ?g
the classrccms, the materials w111 serve a' reading s

_lesscns bullt Qn SthlES wrltten by indlan chlldren:fgr“

nd"“’ hllarEﬁ.

Descr;‘tlon ofHCDnvertlanStor ‘es




The stories the m:elves were typed 4% inches.

wide @ﬁ'a% bY,ll sh;ets Qf_paper. -Tne width

i
of column was selected as ‘an abprcprlate

span to faCLlltate efflclency’ - eadlng.

To the 1eft Qf the stary, space wa:;prov1ded

for the chlld to cqpy these worasvfrom the




‘that the teacher test .the children's rec 1l of
story facts, tI 1 A rehensi i
‘her usual manner.

questions,

Attached to =ac lesson is a page for the teachers'

use. On it are general suégeéﬁions undérither_

caption, DEAR TEACHER. The suggéstion is made
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WHY THE GCOYOTE LOOKS BACGEK

Monica Lewis
Grade 4

Teacher: Mr. Fred A. Dimler
Casa Blanca School

Consultant: Dr. Dorothy Plercey, Professor
Secundary Education
Arizona State University

. 1
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Why the Coyote Looks Back ‘"Have you ever seen a coyote
on the desert? While you
were watching, did he stop
and look behind him? The
coyote does this often. Maybe
Monica Lewis knows why. This
is her story.

Long ago, far in the east, lived
Etoi's people under the ground.

One day the men had a meeting, and
they talked about their homes. They
decided they would like to go on top of
the earth to build their homes and farm.

The men tried to find a way out of
their land under the ground, but they
could not. Then the most beautiful girl
down there said, "Why dorn't you call on
Etoi?"

Etoi told the men he would lead

the people out of the earth if they

promised him that they would nét look promise-prom' is
. to say you will do

back when they left. "You will. be pun- something. :
ished if you do." The people promised. punish-pun' ish

to make someone do

They gathered their belongings and something he does

not like because he
packed them on the burden basket whose did not obey.
legs did not tire as the people's did. belongings-be long' ings

things that you own
Etoi's people and their animal friends
‘ burden-bir' dun
began their walk out of the ground. something you carry
that is heavy
The last one out was Coyote. He

thought he would like a last look back

at their old home.

13




Etoi was very angry. He said to
coyote, "Every time you run away from
danger here on earth, you will stop and
look back. I will have to punish the
people too. The burden baskets will
walk no more, and the people will have
to carry their own baskets every time
they go someplace."

Even today we still see some Pimas
carrying their baskets. Coyotes still
stop in their tracks and look behind

them.

RS2 ad st o s mming | T A T

i
!




101

DEAR TEACHER

The white area to the left of the story has been left for the
words which gave the child trouble when he read the story. If he will
copy those words from the text, you may be better able to diagnose
wherein his trcuble lies.

Before the children read the story, you might like to read to
them the blurb at the right of the title and encourage them-to make
comments. Going over the glossary with them will serve two purposes:
reviewing word meanings they might have forgotten, and showing them
where they can get help when a word proves troublesome to them.

You probably have your favorite method of testing literal compre-
hension, so no STORY QUESTIONS are provided here. It is suggested that
before you go into the CREATIVE QUESTIONS you test the child's recall
of story facts in your usual manner.

CREATIVE QUESTIONS, answered orally, are useful in checking the
child's ability to project his own thinking in areas relating to the
text, If we teachers listen very carefully to answers a chlld gives
to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to underatand him better.

CREATIVE QUESTIONS
1. It is suggested that the record, "Talk to the Animals,'" from the
movie '"Dr. Doolittle,"” be played before this question is asked.

How would you like it if people and animals could talk together?

2. Ask your friend to be a coyote and talk together. Then you be the
coyote and talk to him (or her).

3. Why did Etoi tell the people not to look back at the home they were
leaving? ) .

4. Tell what you think a burden basket that could walk on legs looked
like, Maybe you could draw a picture of him,

5. How do you think the people felt about carrying theilr own baskets?
6., Wags Etoi fair in punishing all the people for what Coyote did? Why?

L.
7. If you were Etoi, how would you punish Coyote for looking back?

iS5
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Arnold Cosen
Grade 8

. Teacher: - Sister Mary Hark Pfincipal
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HOW INDIANS CAME TO BE

L He saw. He placed the7f1gure on’
'we naw call Amerlca.

_Indians came ta be;f

102

The land and the waters

were beautiful, but some-
thing was missing. There
were no people. Arnold
Cosen tells how people

weére made.

A long time ago our Great Spirit was
walking through the 1and which he had cre-~
ated. But He wasn't fully satisfied. He
wanted something to give a soul to. 5o He
started making a figure out of clay. After
he had finished He tried to bake the clay,
but the clax burned. So He threw thé fig-
ure across the sea to é land which Qe now
call Africa, and that is how the Negroes
came to be.

Then He tried to make another fig-
ure. This time he wanted to make it more
carefully. After He had finished the

figure, He tried to bake it, but'this time

He baked it too light. So He ﬁqu the clay

and threw it again, this time to a land

Wthh we now call Eurape.:

i

created-kre at' id

made

satisfied-sat'
happy with

finished-fin'
ended

Flnally he made ancther flguré_ ThlSﬁH

time He made the flguré more carefully, and;ﬁf

He baked it mcre carefully_5 After he had iy

andvthatvis howrthe

is fid

isht
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Teacher

CREATIVE QUESTIOHNS

l. What are the colors of skin that people could have?

2. Why do you think people around the world do not have the
same color skin?

3. If there are people on other planets, what color might they
be?

4. If people are different on the outside of their bodies,
would they be different on the inside?

5. If you were making people, would you make them alike or not?
How?

6. Tell about a person you have known whose skin is not the
same color as yours.




THE LADY WHO WAS PART WOLF, )
PART BEAR &
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THE LADY WHO WAS PART WOLF, . Maybe your parents or grand-
PART BEAR parents tell this story some
. other way. After you read

Michael Jay's story, tell
the class the way you heard
it.
A long time ago in thé land of the
Pima, a baby girl was born with teeth
like a ﬁclf and hands and feet like’a
bear. As she grew bigger,rshe needed
more and mére food. |
By the time she was grcwn,.she.
~was as high as a two stcry-#ﬁilding;
She told little children°shé’W6u;d-
" ride them Qn'he: shoulderg];and fhen’

took +“hen to the mountains and ate

Ehai.  The children were usually very Y

. voung, from two to e;ght years cf'age, SRR LA

o

QA i tex: provided by ERiC
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Burn the cave and when she runs
out, I will stick her in the heart with
an arrow.”

It happened as he said. The lady
ran out cf'the'burniné’caﬁe,.énd the
man?s arrow struék‘hEr'héartﬁ“”She raﬁ

off, but the menlfoundrher‘at{thé édéef". ‘ : - A»V R

of the mountain lying face down. She

‘was dead, and the men héérﬁ a_ cyétéf,1;_ ;., ' , v”_‘"a~* t-t:%ng:

crying. B :l'i ifﬂfﬁgfr   .,[7 -§151 5

A month later a ﬁan wént'bagkfénd.f' Q;

saw she had turned to stome. .~ o

Thebéia Indians‘ééy“ﬁhis hépP§ﬁé§3

a long time ago. The stone has disap-




1 Text Provided by ERIC
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DEAR TEACHER

The white area to the left of the story has been left for the
words which gave the child trouble when he read the story. If he will
copy those words from the text, you may be better able to diagbgse
wherein his trouble lies,

Before the children read the story, you might like to read to
them the blurb at the right of the title and encourage them-to make
comments. Going over the glossary with. them will serve two purposes:
reviewing word meanings they might have forgotten and shawing them
where they can get help when a word praves trnublesome to. :hem.

You prebably have ycur favorite methcd of testing literal compre-
hension, so no STORY QUESTIONS are pravided hgre.¢ It {s suggested. that
before you go into the CREATIVE QUESTIONS yau test the ch11d';-:ecall~e
of story: facts in yﬁu: usual manner. e e

CREATIVE QUESTIDNS, answered Draily, are useful in :hecking the
child's ability to project his own thinking in areas relating to[the '
text. If we teachers listen very: carefully ‘to: answers a child gives -
to CREATIVE QUESTIONS we aiten are able to pick up elu hat help us.a
to understand him better. ’

3 cREATmmsmNS




PIMA LEGENTD

by
Harlen Santos
Armantino Aropega

Grade 8

Teacher: Sister Mary Mark, Principal.
St. John's Elementary

Consultant: Dr. Dorothy Piercey, Professor

Secondary Education
Arizona State University
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PIMA LEGEND
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One of the often-told legends

"of the Pima Indians is about
a young man who was turned

to an eagle and stole a young
maiden to live with him in

the mountains.

This story

is told by Harlen Santos and
Armantino Aropega.

Long ago there was a legend about
an Indian boy who had been turned into
an eagle. When the boy had lived in
the village, he met a beautiful girl
at the stream where she bathed and

The boy and girl became friends.
They were together often, and the boy

fell in love with this girl. However,
he had a rival for the girl's love.

One day the girl went down to the
stream where both boys were waiting for
her. At last one boy grew to hate the
other so much that he gave him a liquid
drug that finally turned the boy into
an eagle. Day by day the boy grew feath-
ers until he became a real eagle.

Every day he flew over the villége
to try to get the girl. All the people
protected her with their bows and arrows.
One day he spotted her alone at the

stream and carried her off to his cave.

>3

rival= ri' vul
person who tries to

get the same thing as

another.

liquid- 1lik' wid
runs like water

drug- drug
something to drink
that puts a person
to sleep.

protected - pro tekt'

kept from harm

spotted- spot' id
saw

d

L o i e 1t A o 43 o mm 4 e~




When the people learned about it,
they went to an old Indian who turned
himself into a fly. When he arrived
at the cave, the eagle was out hunting.
Only the girl and her baby were there.

After the eagle returned and had
his meal, he went to sleep. The fly
turned himself back into an Indian and
killed the eagle and took the girl and

her son back to her people.

245

104,
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DEAR TEACIER

The white arca to the left of the story htas been left for the
words which gave the child trouble when he read the story. If he will
copy those words from the text, you may be better able to diagnose
wherein his trouble lies.

Before the children read the story, you might like to read tec
them the blurb at the right of the title and encourage them-to make
comments. Going over the glossary with them will serve two purposes:
reviewing word meanings they might have forgotten, and showing them
where they can get help when a word proves troublesome to them.

You probably have your favorite method of testing literal compre-
hension, so no STORY QUESTIONS are provided here, It is suggested that
before you go into the CREATIVE -QUESTIONS you test the child's recall
of story facts in your usual manner.

CREATIVE QUESTIONS, answered orally, are useful in checking the
child's ability to project his own thinking in areas relating to the
text. If we teachers listen very carefully to answers a child gives
to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better.

CREATIVE QUESTIONS

1. There are many versions of the baby eater stories and of the eagleman
stories. In some cases, it was the eagle who stole the babies; in other
cases, a witch or an old man, or a girl who was half one animal and half
another. After the children have read this story, invite them to tell
the version their parents or grandparents have told them,

2. Would it frighten you to live in a cave with an animal that had once
been a human being? Tell what you think your life would be like.

3. Almost everybody is frightened of some thing. What scares you?
4. How do you feel when you are afraid?

5. Do you ever do something that causes someone else to be frightened?
Tell us about 1it.

<6
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THE GREAT STAR MAN Did you ever lie on your back
on a summer evening and wonder
about the stars you see? The
North Star is one of the brightest
stars there. Paul Ballestero,
Andrea Smiley, Juanita Williams,
Geri Thomas, and Alberta Dixon
tell us how the Narth Star came
to be.

Once upon a time two brothers rived.
with their grandfather all alone in a
village. - E | » : | o ‘A L
"Make us séme bows ‘and arrows, ' ST
Grandfather,ﬁ_théy said one da&.i R j,‘ B 7 . - ;
"I need that little tree at the -
end of the v;llage,"‘he feplied;
When the bcys started chgpplng

the tree, they thought somecne was,“

talking-to them;h-Thev dldk'tASEE any- 

one, sakthey »carted chcpplng aga;n{

Q

JAruiToxt Provided by ERIC
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"I need the heart of that tree,"
said the grandfather.

Two boys went back to the tree ana
said, "We will not hurt you." So they
cut the heart from the tree.

When the grandfather had made the
bows and arrows, hebsaid to the boys,

‘K”ﬂ@w I have to teach you to run faster
than the Great Star Man." He lighted
a leaf of corn and told themltcjrun
south. When they got back, the ieaf
was burned out. |

Their grandfather said,_"If_you 
want to catch the Star Man you'haﬁe:tﬁ'
run faster than the Wiﬁé » |

. The next marnlng he 11ghted ancther> 

-Corn leaf and tcld them to- run to the

“noxrth. When they came back, the 1eaf

oy n

»,was burned cut aga;

E [KC

Aruntex: providea by enic IS
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and arrows to the west, and when they
saw the Star Man coming, they shot him.
He fell to the ground, and ‘the boys
threw him to the north. He is still
there. That's why we call him the
North Starf

When the boys returned to the
village, the people Had all retu?ned,
even their father. The grandfather

said to his son, " You have two sons

who are not afraid of anything."

105,

pP.
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DEAR TEACHER

The white area to the left of the story has been left for the
words which gave the child trouble when he read the story. If he will
copy those words from the text, you may be better zble to diagnose
wherein his trouble lies.

Before the children read the ‘story, you might like to read to
them the blurb at the right of the title and encourage them-to make
comments. Going over the glossary with them will serve two purposes:
reviewing word meanings they might have forgotten, and showing them
where they can get help when a word proves troublesnme to them.

You probably have your favorlte method cf testing literal compre-
hension, so no STORY QUESTIONS are provided here. It is suggested that
before you go into the CREATIVE QUESTIONS you test the cbild's reeall
of story facts in your usual manner.

CREAEIVE QUESTIONS, answered erally, are useful 11 checking the
child's ability to project his own thinking in areas relating to the
text. If we teachers listen very carefully to answers a child gives
to CREATIVE QUESTIONS, we often are able to pick up c¢lues that help us
to understand him better. ‘

CREATIVE QUESTIONS

1. Did you ever see anything happen because af magic° W1117y6uzﬁle§sev
tell us about 1t?. S e R

2. Sometimes on TV a person daes magig trigks. ,Whéléén tell us'ﬁbééj
they have seen a magician do on TV? Tl s e
3. There 'was somie magic in the story af Cinderella. ééﬁ{éqﬁécﬁe,téli,i,’giFd*'
us that stnry? oLl e

4. if a man who cpuld quk magic was right here with us today, what
three wishes wauld you make? L S ' -
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THE NAUGHTY QUAILS When little-animals are bad,
their mother tries to -teach
“them. to be: good. In Olivia.
‘Nathan's story, the little
-quails. ran-away after they

fAviéng_timefagé*theré7iived a mother

quail and her little ones
the mcthérjwéhﬁ*éﬁﬁ t§f§ét food .for h

little qual

kicked over.
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COYOT AND THE BLUE BIRDS ,
by IREE | S
. Elizsbeth Makil . = . e
4 : Grade 8 =~ B T T
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THE COYOTE AND TEHE BLUE BIRDS Wouldn't it be funny to see
~ coyotes with blue fur? If
Elizabeth Makil's story had
a different ending, perhaps
we might have seen them.
Once there was a pond - with blue water
in it, and birds came to bathe there every
year to renew the color of their feathers. renew- re nu'
: o ' ) _ make new again
One day while they were bathing, a
coyote came by and asked what they were
doing. They told him abaut the hlue water ‘ ‘
which dyed'thELr feathers. The cayote ‘dyéd —'diédr
: o : - to color
asked if he could do it too. - ,
The birds said there was a certain
song they sang before diving into. the
water. After'he.learnéa'thé scﬁg,ithév'
ccycte jumped lnta the water, swam acrcss

and came cut on the cther 51de.f He was

sc'happy,to*seegh;sjproqq_cqat turn;ng‘~ T

.'to'blué...' '

Then he stdrted tc hum therscn E?ﬁf;fof“'“

agaln, and the blrds-told him held




Before he could finish it, he_t;ipped and
rolled in the.soft dirt. When he got up,
his fur was the same o0ld color.

If he had listend to the.blrds;
coyotes could have been blue up to this

day.
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DEAR TEACHER

The white area to the left of the story has been left for the
words which gave the child trouble when he read the story. If he will
copy those words from the text, you may be better able to diagncse
wherein his ErDuble lies,

. Before the children read the story, you might like to read to
them the blurb at the right of the title and encourage ‘them-to make
comments. Going over the glossary :with them will serve two: purposes:
reviewing word meanings they might hsve fcrgutten,rand showing them.
where they can get help when a word prcves treubiescme to them.

You probably have your favcrite methcd Qf testing literal ccmpreﬁ
hension, 30 no STORY QUESTIONS are ‘provided here. It 15 suggested that
before you go into the CREATIVE QUESTIONS ycu test: the ghild's recall
of story facts in your usual manner, .- - SR ;

CREAIIVE QUESTIDNS, answered orally, afe useful in checking the
child's ability to project. his own, thinking in areas relating to’ the:
text. If we teachers listen very carefully to answers a child gives
to CREATIVE QUESIIONS we often are: able to pick up clues that help US’
to understand him bgtter.? . g SR o C

GREAEIVE QUESTIONS

1. The ccyute wasn 't pleased with the way he
aren't Pleased with the way. they look. What
"things pecple do’ to change thei: laaks?

. 2. Would you want to change yaur 1aaka? Haw wauld' rou' 1ike

3;

‘ 4;” If ycur hair, cr eyes;




COYOTE 'S COAT

by
'Michael Case

Joseph Breckenridge
Brenda Johnson

_: El{le'(

B A v 7ext Provided by ERIC
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~ 1 - - Wouldn't it be funny to see
CO_YOte S, CQat coyotes with blue fur? Michael
: Case, Joseph Breckenridge and
Brenda Jochnson tell us how
coyotes could have had blue coats.

Coyote did not like

the color of his cbat;The»

Blue Bird told him to sing
and then jump into'the magi¢
lake four timés. Coyéte'i
was not to 1ook at hlmself
for fourvdéys.  Covote forgot

‘and 1ooked at hls Shadow_d i !,;A

‘He bumped into & tree and.
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DEAR TEACHER

The white area to the left of ctlhie story has been left £cr the
words which gave the child trcuble when he read the story. 1If he wilil
copy those words from the text, you may be better able to diagnose
wherein his trouble lies.

Before the children read the story, you might like to read to
them the blurb at the right of the title and encourage them-tc make
comments, Going over the glossary with them will serve two purposes:
reviewing word meanings they might have forgotten, and showing them
where they can get help when a word proves Ercublescme to them.

You probably have your favorite method of testing literal compra-
hension, so no STORY QUESTIONS are provided here, 1t is suggested that
before you go into the CREATIVE QUESTIONS you test the child s recall
of atory facts in your usual manner. .

CREATIVE QUESTIONS answered orally, are useful in checking the
child's ability to project his cwn thinking in areas. relating to the
text. If we teachers listen very carefully to answers a child gives
to CREATIVE QUESTIONS, we often are able ta pieck up clues that help us
to understand him better.

CREATIVE QUESTIONS

1. The coyote wasn't pleased with the way he 1anked. . Sometimes pécple
aren't pleased with the way they lock. What are some of the different
things peaple do to change their lacks? ' R P T e
2. Would you want to change your 1oaks? ch'ﬁbuld 96u liké Eb-léck?_"

3. Can you tell us the reasons you aish yau could change your lccks?;e

4, If your hair, or eyes, or- body Were diffe;ent, would ynut life beﬂ

different?
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© . David Lewis
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THE PIMA CHALLENGE e . . David Lewis describes for us
' :the .way Indian braves used to
fight.  The" struggle was aﬁ
fcontest between twa warrlg

chhallengea chal' énj

jone was: Beater;
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DEAR TEACHER

The white area to the left of the- stcry has been left: Fcr ‘the-
words which gave the «child trouble when he resd the story. - IE ‘he will
copy those words from the’ text, you may be bet:eF able to diagncse '
wherein his trauble Lies.

Befote the children resd‘
‘them the blurb at the rightrbf

ccmments. Going ovel




THE DAY S OF INDIANS LONG AGO

Students from
St. John's Elementary
and Sacaton

Teachersz“ Sister Ffedrlcﬁ, Sister Mary Matk
' .. Bt 's. Elementary ' .

, Censul_t‘ant":i
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DAYS OF INDIANS LONG AGO How the Indians lived long
ago is talked about in this:
story by several children.
Parts of the story come from
Gerard Andrews, Peggy Balatche,
Elvira Enos, Billy Notah, and
Isidro Salazar.

The Indians of long ago had a hard
life, but they were happy. Some men
hunted, and some men planted. The women
had their chores, and the childfeﬁ:1éérne& vchérés‘? chéfs

) ' : jobs
as they were growing up. . ‘ L

The hunters éf’thé tribe went out

. in the desert and to the mcuntainé with

bows and arrows to b:lng back deer and

bear ﬁeat. Rabblts and birds were Ei11éd:l

for meat too, often by-the young boys: |

in the village who were’ taught +to hunt

by the;r fathers. FlSh was part cf the_"

‘Indians' dlet because the G;la Rlver was"i‘tdlet = dl et

a‘ernksv

flowing. thrcugh the1r lands at that tlme;jf}“,u

what a person eats‘fi'
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to make cups and other bowls which held
food. The Indians didn't wearrheavy
clothes because the desert was warm.
Their clothes were made from cotton and
the skins of animals.

It wag the women's job to cook the
food, build fires with rocks, and wash
clothes at the river. The children
learned by watching and doing as they
grew older.

The desert and the mountains Qere
beautiful because of the plants, birds,
animals, rocks; and water. The Indians

of 0ld enjoyed them as we do today.




DEAR TEACHER

The white area to the left of the story has been left fcr the
words which gave the child trouble when he read the story. If he will.
copy those words from the text, you may be better sble to diagnose
wherein his trouble lies.

Before the children read the story, you might like to read to
them the blurb at the right of the title and encourage them-to make
comments. Going over the glossary with them will serve two purposes:
reviewing word meanings they might have forgotten, and showing them
where they can get help when a word proves troublesome to them,

You probably have your favorite method of testing literal compre-
hension, so no STORY QUESTIONS are provided here. It is suggested that
before you go into the CREATIVE QUESTIONS you test the-child's recall
of story facts in your usual manner.

CREATIVE QUESTIONS, answered orally, are useful in checking the
child's ability to project his own thinking in areas relating to the
text., If we teachers listen very carefully to answers a child gives

to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better. -

CREATIVE QUESTIONS

1. What is meant by a "hard life"?

2. Do you have a hard life today? If you say yes, what causes life to
be hard for you? : _ ;

3. Do you think the lives of your children and grand;hildren will be
harder or easier than yours today? Why, or why not?

not?:
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4. Would you 1ike to have ‘been’ bcrn a Pima a: 1ong time ago? Why_cr why'”:




LIGHTNINGS-OF-THE-SKY

by

Roland Justin, Jr.
Grade 8

Teacher: Charlie M. Daniels
Pima Central School

Consultant: Dr. Dorothy Piercey, Professor
Secondary Education ;
Arizona State University i
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LIGHTNING-OF-THE-SKY Sometimes when we see light-
ning and hear thunder, we

wonder if there is magic
present. Perhaps there is,
according to Roland Justin's
story.
A long, 1ong time ago there was a
little boy who had no name. When he
was born, his mother and father didn't
know what to call him, and the people
of the tribe couldn't think of a name
either.
One day while he was playing he
saw something peculiar. It was a horse, peculiar - pe kul' y
not usual, strange
a magic horse, and by it was a golden
spear. The magic spear could bring
thunder and lightning every time it
was given a jerk. jerk - jurk
guick pull
The little boy got an idea. He
called all the people of the tribe to-
gether and told them that he had named
himself Lightning-of-the-Sky.
One day he decided to ride the

flying horse. But instead of going

the horse went straight up into the
sky. Lightning-of-the-Sky never re-

returned - re turn'
turned. came back

49
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Whenever the people of the village
had no rain, they danced. Thunder and
lightning and rain came down, and thef
thought of the little boy who once had

no name.

111,




LDFAL TEACHETR

The white area to the ieft of the stery has been left for the
words which gave the child trouble when he read the story. Tf he will
copy those words freom the text, you may be better able to diagnose
wherein his trouble lies.

Before the children read the story, you might like to read to
then the blurb at the right of the title and encourage them-to make
comments., Going over the glossary with them will serve two purposes:
reviewing word mcanings they might have forgotten, and showing them
where they can get help when a word proves troublesome to tham.

You probably have your favorite method of testing literal cowpre-
hension, so no STORY QUESTIONS are provided here. It is suggested that
before ycu go into the CREATIVE QUESTIONS ycu test the child's recall
of story facts in your usual manner.

CREATIVE QUESTIONS, answered orally, are useful in checking the
child's sbility to project his cwn thinking in areas relating to the
text. If we teachers listen very carefully to answers a child gives
to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better.

CREATIVE QUESTIONS
1. Everybody has a name. Why do you think the little boy's parents
couldn't think of one for him?
2. Do you like your name? Why, or why not?
3. If you do not like your name, what name would you like to have? Why?
4. If your name means something else, please tell us.
5. Why is a person's name important to him?

6. Indians of long ago did not have last names, or family names, as we
do today. Do you wish we still had that custom? Why, or why not?

111
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by

Doreen Romero
Grade 8

- Téacﬁéf}ﬁf

Consultant:”
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THE LOST BOY It is very wonderful to have
a friend, even more than one.
Doreen Romero tells us about
a friend her uncle made when
he was a little boy.
Many years ago when my uncle was a
young boy, he was known as Great Eagle.
Great Eagle was a great hunter too.
One‘day when he was hunting, a noise
came from the bushes, but it did not
sound like an animal. There in the
bushes was another boy about the same
age as Great Eagle. My uncle wanted
to talk to the boy, but the boy ran away.
| Next day that same boy came to
the village by himself. Great Eagle
noticed the boy and walked up and smiled noticed - not' is' ¢
at himg The boy smiled too and said his | e
name was Running Dear. The next.time
they met they played tcgethérn Gréat
Eagle and Running Deer becamefvefy;gcad
friends. | |
Running Deer's peaéié'fcuﬁqlhim._'
and askea him to réturnfhcﬁéiwiﬁhﬂﬁhéﬁ. , reﬁurﬁmﬁfré tufﬁTfff
_ : L Co e ot come back - ’
Even though G;gat]Eag;e_waqygdigim}ggVl o
stay,'R#hning“ﬁéer saia;’ﬁééﬁdﬁyé}“fandlﬁr
1eft.‘_ S . - e ;_. :
-After:afyeér*Gréét Ea§le;pés%eé }ffA:

away.

"3533 T ¥h 




DEAR TEACHER

The white area to the left of the story has been left for the
words which gave the child trouble when he read the story. If he will
copy those words from the text, you may be better able to diagnose
wherein his trouble lies.

Before the children read the story, you might like to read to
them the blurb at the right of the title and encourage them-to make
comments. Going over the glossary with them will serve two purposes:
reviewing word meanings they might have forgotten, and showing them
where they can get help when a word proves troublesome to them,

You probably have your favorite method of testing literal compre-
hension, so no STORY QUESTIONS are provided here. It 1s suggested that
before you go into the CREATIVE QUESTIONS you test the child's recail
of story facts in your usual manner.

CREATIVE QUESTIONS, answered orally, are useful in checking the
child's ability to project his own thinking in areas relating to the
text. If we teachers listen very carefully to answers a child gives
to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better.

CREATIVE QUESTIONS

1. If you could make a new friend right now, what do ycu wish he or she

would be like?

2., What makes friends like eaeh'other?*

L
N

3. Do you feel the same toward a friend as you do toward your mcther, or

father, or sisater, or brother? How is the feeling different?

4., We eet differently tcward a friend What ere same of the thinge we .
do for a friend that we . dnn t- do far other people. : . :

5. It is sad to lose a’ friend._ What might happen that would cause e
friendship to: break up? = R :

6. 1t is suggeeted that yau play the reenrd "People“ (Barbare Streieand .

among athere recorded it), end encourage the children tu discusq its
meaning., . : - . . SR ;




Grade 5 ' ' '
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THE LADY WHC SPOKE TO OWLS Emmett Hughes tells us about
a lady who could speak to
owls and could understand
‘what they sald tD her.

Once long ago there was,aaiady ﬁhcﬁ

She understood what the cwl sald w;th 'understc d uh:de;'stcgd'

77777 : _knew -
his hoots. Sometlmes he: told her who;g o elael b ST e
was going tQ dle. ﬂ "', ,_;' f‘H‘_jv.;_ R

Because she sald not ta bury herf“

rlght;after she dled, the ladg lay lan

her chfln three days. ,She'came back
. _box in whlch a dead
to life and wgnt on. talklng tc les fﬂ”f’ﬁ person is put ln the -
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DEAR TEACHER

The white area to the left of the stcry has becn left for the
words which gave the child trouble when he read the story.; If he will
copy those words from the text yau may be better able ta diagno&e ’
wherein his trcuble lieg.g : SR Lhe T T

Befare the children read the s
them the blurb at the’ right of ‘the t .
comments,  Going over the glcssary ‘'with t_ﬁ‘“
reviewing ward meaninga they mlght have

tn understand‘him beztér

1.1 It is sugg stvd;




Mary Salazar
Grade 6

Teacher: Mr. Morse
St. John's Elementary

Consultant: Dr. Dcrcthy Piercey, Professor

Secondary Education
Arizona State University
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THE TWO BRAVES Mary Salazar's story is like

: : a mystery that has no ending.

‘ - As you .read it, think of which
Indian boy might have won the
contest and rode with his
father, the chief.

Black Clcoud and Arrow Head were the
sons of Chief Runagay, one of the bravest
chiefs who ever lived. Black Cloud was
the older of the two sons.
Chief Runagay planned to attack Fort
Plymouth and was going to allow one of
his sons to lead the march with him. It
was the custom that only one son could
march with his father, and the chief had
to decide which of his sons would have
the honor.
He decided to have a ﬁcntest between -
the two young braves. They were to bring -
back not only an eagle's feather and two
eagle eggs but also an eagle itself.
Chief Runagay told them they were to be
back before sunset in seven days and
sent one of them east and one west. !
!
Both Black Cloud and Arrow Head knew 4
that eagles were scarcely seen, and when scarcely - skars' lee
, : almost never
they were seen, it was near the top of

the mountains.

When it got dark, the desert was




colder tham any night had ever been.
But Black Cloud was wide awake wondering
who would win the contest. Finally'hé:
huddled himself inté a ball and fell
asleep. When he awoke, it was dawn.
Thinking his brgtherfwas already climb-
ing the mountain, he got up and ran
toward the mountain.

To this day no one knows who won
“ra contest ér who got to march with

Chief Runagay.

&0

114, p.

huddled - hud' 1id
pulled his legs
his chest

to
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DEAR TEACHER

The white arca to the left of the story has been left for the
words which gave the child trouble when he read the story. If he will
copy those words from the text, you may be better able to diagnose
wherein his trouble lies.

Before the children read the story, you might like to read to
them the blurb at the right of the title and encourage them-to make
comments. Going over the glossary with them will serve two purposes:
reviewing word meanings they might have forgotten, and showing them
where they can get help when a word proves troublesome to them.

You probably have your favorite method of testing literal ccmpre-
hension, so no STORY QUESTIONS are provided here. It is suggested that
before you go into the CREATIVE QUESTIONS you test the child's recall
of story facts in your usual manner.

CREATIVE QUESTIONS, answered orally, are useful in checking the
child’'s ability to project his own thinking in areas relating to the
text. If we teachers listen very carefully to answers a child gives
to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better.

CREATIVE QUESTIONS

l. Tell us the ending you have thought of for the story.

2. Has anything like this ever happened to you and your brother or sister?

3. When you have children, will you ever ask one to try to do something
better than his brother or sister and offer a prize to the one who wins?
Why?



OLD FOLK SETORY

by

Anthony Avery
Grade 5

Teacher: Mr. Morss
St. John's Elementary
Consulitant: Dr. Dorothy Plercey, Professor

Secondary Education
Arizona State University

G
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OLD FOLK STORY When we see a buzzard feeding
on the flesh of a dead animal,
our thoughts toward him usually
are not kind. Anthony Avery
tells a story about a buzzard
who showed love to an old lady.

Long ago my grandfather told me
a story about an old lady and a buzzard.,

An old lady lived by herself.

She had no husband, and her house was

not good enough for her to sleep under
it. The house was so bad that it had

a hele at the top.

A buzzard came along one day and
sat on top of the house where the hole
was. He said to the old lady:

"I want to marry you because you

live here all alone. I will be your

husband."
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DEAR TEACILIR

The white area to the left of the story has been left fcr the
words which gave the child trouble when he read the story. 1If he will
copy those words from the text, you may be betler able to diagnose
wherein his trouble lies.

Before the children read the story, you might like to read to
them the blurb 2t the right of the title and encourage them-tc make
comments, Going over the glossary with them will serve two purposes:
teviewing word meanings they might have forgotten, and showing them
where they can get help when a word proves troublesome to them.

You probably have your favorite method of testing literal compre-
hension, so no STORY QUESTIONS are provided here. It is suggested that
before you go into the CREATIVE QUESTIONS you test the child's recall
of story facts in vour usual manner.

CREATIVE QUESTICNS, answered orally, are useful in checking the
child's ability to project his own thinking in areas relating to the
text. If we teachers listen very carefully to answers a child gives
t.o CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better.

CREATIVE QUESTIONS

(Note to the teacher: 1f you have not used the record, "Talk to the
Animals," from the movie '"Dr. Doolittle,”" you might like to use it in
conjunction with this story.)

1. How would you like to be able to talk to a bugzzard?

2, If you could choose just one animal to which you could talk, which one
would you choose?

3. The lady in this story really has a problem, doesn’'t she? She's old.
She's poor. She has no husband to take care of her. If you were her
neighbor, what would you do to help her?




Teacher:

Consultant:

BOY HERDO

by

Elaine Shelde
Grade 6

Mr. Morzse
St. John's Elementary

Dr. Dorothy Piercey, Professor
Secondary Education
Arizona State University
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THE BOY HERO There are many stories of
bravery in the history of
the Indians. Elaine Shelde
tells us a story about a
brave little Indian boy.
As you read, try to think of
brave deeds that have beeéen
done in our lifetime.
A long time ago in a forest was a big
kodiak bear, which the Indians wanted to kodiak - ko' dee ak
a pbig brown bear
kill, but failed. A little Indian boy whose in Alaska.
father had been killed by the bear wanted
to kill it too.
The Indians said, "No, you'll get
killed too."
But the little boy did not believe
them, so he set out to kill the bear with
his father's tomahawk. As he was strolling strolling - strol' ing
walking slowly
through the forest, he heard a growling
sound. He looked through the bushes and
saw the bear. Although the bear was about
three times larger than the littlie Indian,
the boy wasn't afraid at all. He threw
the tomahawk and struk the bear on the
forehead so hard that the bear fell to the forehead - for' hed
part of face between
ground. eyebrows and hair
The braves, who heard the bear, came
running. They all stared at the dead kodiak,
and said to the boy, "I hope your father
is very proud of you." The Indians took the

*

boy back to the wvillage and had a feast in

honor of what he did. ﬁg
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DEAR TEACHER

The white area to the left of the story has been left for the
words which gave the child trouble when he read the story. If he will
copy those words from the text, you may be better able to diagnose
wherein his trouble lies.

Before the children read the story, you might like to read to
them the blurb at the right of the title and encourage them-to make
comments. Going over the glossary with them will serve two purposes:
reviewing wordymeanings they might have forgotten, and showing them
where they can get help when a word proves troublesome to them.

You probably have your favorite method of testing litersal compre-
hensicn, so no SIORY QUESTIONS are provided here. It is suggested that

of story facts in ycur usual manner.

CREATIVE QUESTIONS, answered orally, are useful in checking the
child's ability to project his own thinking in areas relating to the
text. If we teachers listen very carefully to answers a child gives
tc CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better.

CREATIVE QUESTIONS

i. The little Indian boy was not afraid of the bear. Can you think of
any reasons why? ’

2, Sometimes it's hard not to be afraid. What makes you be afraid?

3. Like the little Indian boy, sometimes we are very brave, Can you
think of a time when you were brave?

4. Some Indian men of long ago were called braves. Why?

5., Do you wish you had been born when the men were called braves? Tell
us why, or why not?

6. How do you think the Indian women felt about the braves of the tribe?

7. Who is the bravest person you gvef knew or heard of?

Y
[



THE DEAD M AN

by

Theodore Andrews
Grade 5

Teacher: Mr. Morse o :
St. John's Elementary o

Consultant: Dr. Darcthy_PiErcéy, Professor
o : ‘Secondary Education »
- Arizona State University
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THE DEAD MAN Many unusual stories are
told about people who leave
this world. Theodore
Andrews tells us this one.

.My father told me this story about a
man who died and whose soul went up. soul - sol
spirit
On his way up he stopped where two
little angels were. He was so tired and angel - an' jel
one kind of spirit
thirsty that he asked the angels for some
water. After he drank, he asked how to
get to heaven. The angels did not know.

S50 he went on. Later he came to a

door and knocked on it. He asked the

devil who came to the door where heaven devil - dev' il
. another kind of
was. The devil t+o0ld him to follow the spirit
trail in the mountains. "But don't look
around," he said. "You'll hear footsteps

and screaming and crying, but don't turn
around."

The man followed the trail ana heard
the noises, but he kept going. He came
to a golden gate, and inside were people
all dressed in white. ,: ,

At his funeral he sat up and iooked

around and fell baék.

€9
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DEAR TEACUER

The white area to the left of the story has been left for tho
words which gave the child trouble when be read the story. If he will
copy those words from the text, you may be better able to diagnocse
wherein his trouble lies.

Before the children read the story, vou might like to read to
them the blurb at the right of the title and encourage them-to mzke
comments. Going over the glossary with them will serve two purposes:
reviewing word meanings they might have forgotten, and showing them
where they can get help when a word proves troublesome to them.

You probably have your favorite method of testing literal ccmpre-
hension, so no STORY QUESTIONS are provided here. It is suggested that
before you go into the CREATIVE QUESTIONS you test the child's recall
of story facts in your usual manner.

CREATIVE QUESTIONS, answered orally, are useful in checking the
child's ability to project his own thinking in areas relating to the
text., If we teachers listen very carefully to answers a child gives
to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better. '

CREATIVE QUESTIONS
1. What do you think an angel looks 1iké§ Tell us in words or draw one
for us.
2. Are there boy angels and girl angels?
3. Do you think of an angel being go?d or bad? ﬁ£§?n%%
4, What do you think a devil looks 1#ke? Tell us in wégéé orrdray one,
5. Are there boy devils and girl dev%is?
6. Do you think of a devil being good or bad? Why?

7. Sometimes we es5ll people angels or devils., What do we mean?

70
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by
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Teacher: Mr, Marse
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THE LITTLE BRAVE Squanto became chief of his
tribe when he was only twelve
years old. Marvin Pablo
tells us about Squanto.

In a small village in Arizona lived a
boy called Squanto, which means Little Brave.
His mother died after he was born, and his
father was the chief. His father taught
him how to hunt rabbits and birds.
When Sguanto was only twelve winters
old, his father and others in the wvillage
became very sick because of the famine, famine -~ fam' in
7 ‘ no food
The chief decided all the persons in the
village who were not sick should go out
and hunt food. There were only six,
counting Sguanto,
Off they went to hunt for food. After
a while, all the hunters had a deer, except
Squanto, who had nothing. But on his way
back, he got a rabbit.
When the hunters returned home, the returned - re turn' 4d°
came back
chief was dead. Squanto was very sad and
also very scared because now he was the
chief,
But then he got older, and he married
a beautiful sguaw when he was twenty years

old. They had two children, a boy and a

girl.

m;._I
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DEAR TEACHLR

The whits acea to the left of the story has bean left for the
words which gzve the child trouble when he read the story. If he will
copy thaose words from the text, you may be betier able to diagnose
wherein his trouble lies,

Before the children read the story, you might like to read to
them the blurb at the right of the title and encourage thewm-to make
comments. Golng over the glossary with them will gserve two purposes:
reviewing word meanings they wmight have forgotten, and showing them
where they can get belp when a word proves troublesome to them.

You probably have your favorite method of testing literal compre-
hensicn, so no STORY QUESTIONS are provided here. ¥t is sugzested that
before you gc inte the CREATIVE QUESTIONS you test the child's recall
of story facts in your usual manner.

CREATIVE QUESTIONS, answered orally, are useful in checking the
child's ability to project his own thinking in areas relating ro the
text. If we teuchers listen very carefully to answers a child gives
to CREATIVE QUESTIONS, we often are able to piek up clues that help us
to understand him better,

CREATIVE QUESTIONS
l. When Squanto's father died, Squanto became the leader of his people.
What does it mean to be a leader?
2. What do you think makes leaders different from other people?
3. Who are some of the leaders of your tribe?
4. How are thy different from other members of the tribe?
5. Who are some of the leaders of your school?
6. How 2o you know they are leaders?

7. Could you become a leader? What makes you think 80, or what makes you
think you couldn't?



THE OLD MEXICAN M AN

by

Virginia Barehand
Grade 6

Teacher: Mr. Earse
S8t. John's Elementary

Consultant: Dr, Dorothy Plercey, Professor
Secondary Education
Arizona State University
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THE OLD MEXICAN MAN Virginia Barehand tells us
the story of an old man and
his donkey who were once in
our land.

Many years ago there was an old
Mexican man with white hair and beard,
and he dressed like a farmer.
One day he passed through Gila
Crossing on his way to the mountains.
His donkey was carrying sacks, pots, pans,
blankets, shovel, gun, an ax and a hoe.
No one knew his name or where he came
from.
Then many years later a man found
a skeleton in a cave in the mountains. skeleton - skel' i tun
bones of the body
Many of the people thought it was the

skeleton of the old Mexican man.
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DEAR TEACHER

The white area to the left of the story has been left for the
words which gave the child trouble when he read the story. 1f he will
copy those words from the text, yvou may be better able to diagnose
wherein his trouble lies.

Before the children read the story, you might like to read to
them the blurb at the right of the title and encourage them-to make
comnments. Going over the glossary with them will scrve two purposes:
reviewing word meanings they might have forgotten, and showing them
where they can get help when a word proves troublesome to them.

You probably have your favorite method of testing literal compre-
hension, so no STORY QUESTIONS are provided here. 1t is suggested that
before vou go into the CREATIVE QUESTIONS you test the child's recall
of story facts in your usual manner.

CREATIVE QUESTIONS, answered orally, are useful in checking the
child's ability to project his own thinking in areas relating to the
text., If we teachers listen very carefully to answers a child gives
to CREATIVE QUESTIONS, we often are able to pick up cluegs that help us
to understand him better.

CREATIVE QUESTIONS
1. Do you think the old Mexican man enjoyed his life with his donkey?

Why, or why not?

2. If you had lived in Gila Crossing when he came, what things would you
have liked to know about him?

3. If you think you would like a wandering life, where all would you go?
4, How would you earn money to buy sugar, flour, bacon, bullets, clothes?

5. Would people in towns you traveled through be nice to you? Would the
children be scared of you?

6. 1If you could change the old Mexican's life, would you? How?
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Consultant:

GITANT SNAKE

by

Lorenda Wade
Grade 6

Mr. Morse
St. John's Elementary

Secondary Education
Arizona State University
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GIANT S5NAKE Have you ever seen a snake
so big that it sounded like
a sand storm when it crawled?
Lorena Wade's uncle told
her about such a snake.
My uncle used to tell us stories of
long ago. One story was about a giant snake
living in the Estrella Mountains.
One day my uncle and his friend went
to walk in the mountains, and his friend
saw a giant egg. My uncle tried to stop
him from cracking the egg, but it was too
late. When my uncle told him what it was,
they started to run out of the mountains.
They got about half a mile when they
heard something coming. It sounded like a
big sand storm. It was the mother of the
snake. She would stop, put her head straight
up to see where they were, and then she
came running.
My uncle's friend told him to go one

way and he would go the other. The giant

snake stopped where they separated, separated - sep a rat’
one went one way, one
sniffed the ground and started to follow went another way

my uncle's friend. My uncle never saw his sniffed - snift’
smelled

friend again.




120

Teacher
CREATIVE QUESTIONS
1. Draw a picture of this giant snake. Be sure to put in houses
and trees so we can see how big it is.
2. In Venezuela, South America live many tribes of Indians who

must watch out for a snake called a boa constrictor. It some-
times grows to be thirty feet long and kills by wrapping itself
around a person and squeezing him. When this snake runs through
the jungle, what kind of sound might it make?

3. What do you think happened to the friend of Lorena Wade's
uncle?

"3
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DEAR TEACHER

The white ar>a > the left of the story has been left for the
words which gave the child trouble when he read the story. If he will
cepy those werds frem the text, you may be better able to diagnose
wherein his trouble lics.

Before the children read the story, vyou might like to read to
them the blurb at the right of the title and encourage them-to make
cornments. Going over the glossary with them will serve two purpcses:
reviewing word meanings they might have forgotten, and showing them
where they can get help when a word proves troublesome to them.

You probably have your favorite method of testing literal compre-
hension, so no STORY QUESTIONS are provided here. It is suggested that
before you go into the CREATIVE QUESTIONS you test the child's recall
of story facts in your usual manner.

CREATIVE QUESTIONS, answered orally, are useful in checking the
child's ahility to project his own thinking in areas relating te the
text. If we teachers listen very carefully to answers a child gives
to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better.

CREATIVE QUESTIONS

l. Draw a picture of this giant snake. Be sure to put in houses and
trees so we can see how big it is,

2. 1In Venezuela, South America live many tribes of Indians who must watch
out for a snake called a boa constrictor. It sometimes grows to be thirty
feet long and kills by wrapping itself around a person and squeezing him,

When this snake runs through the jungle, what kind of sound might it make?

3. What do you think happened to the friend of Lorena Wade's uncle?
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THE HOOTS OF THE OWLS When the old hooty owl begins
to hoot in the tree, he is
saying something. We just
don't understand him. There
was a time, however, when
Indians could unterstand the
hoots. Louis Santos tells us
about it. :

Long ago when the Pimas listened to
the calls of the owls, they knew what the
owls were saying. They would tell the Pimas
what was going to happen next in their
village, if sickness were to come to the
village, and who was going to die.
One time there lived an Indian boy
and his grandfather. When the boy went
out to hunt, his grandfather was guite guite - kwit 7
. ‘truly or really
healthy. On the way , the boy saw an :

owl who warned him that his grandfather warned - warn' d

told

was going to get sick. When the boy went B

home, he saw his grandfather lying in bed

sick.

Two days later the owl told him that

his grandfather would die, and he did

that morning.
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DEAR TEACHER

The white area to the lefit of the story has been left for the
words which gave the child trouble when he read the story. If he will
copy those words from the text, you may be better able tco diagnose
wherein his trouble lies.

Before the children read the story, you might like to read to
them the blurb at the right of the title and encourage them-to make
comments. Going over the glossary with them will serve two purposes:
reviewing word meanings they might have forgotten, and showing them
where they can get help when a word proves troublesome to them.

You probably have your favorite method of testing literal compre-
hension, so no STORY QUESTIONS are provided here. It is suggested that
before vou go into the CREATIVE QUESTIONS you test the child's recall
of story facts in your usual manner.

A CREATIVE QUESTIONS, answered orally, are useful in checking the
child's ability to project his own thinking in =zreas relating to the
text. I[f we teachers listen very carefully to answers a child gives
to CREATIVE QUESTICNS, we often are abie to pick up clues that help us
to understand him better.

CREATIVE QUESTIONS

1. If an owl could tell you what you want to know, what would you ask him?
2. What would your parents ask him?

3. What would President Nixon ask him?

4, What would the elders of your tribe ask him?

é 5. What would your best friend ‘ask him?

6. What would your teacher ask him?
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AN EAGLE KILLING When a hunter killed &n eagle
there were certain things he
did because custom told him
he should. David Shelde tells
us the story.
While a father and son were hunting
in the woods, the man raised his bow and

shot an eagle sitting on a limb. Before

he went to get the bird, the man told his

certain = sur' tun
son about a certain Indian custocm clearly stated
involving the killing of an eagle. He involving - in volv' ing

asked his son not to help him in feather-
ing and cooking the eagle. 'The boy stood
alone as his father cleaned the bird.
When they arrived home, the man told his

wife what he had done and what he had to

do.
He gathered his blanket and clothes gathered - gath' r' 4
got together or picked
and went to a tree not far from his home. up in his arms

There he sat under the tree. When even-
ing came, he saw his wife coming with a
dish of food. He got up and went beyond
the tree while his wife placed a dish of
food under the tree. When he finished . finished - fin' ish' 4
. ended
his dinner, he put the dish away from him
so she could get it.
The man did this for five days, and

on the fifth day he took a bath in a

85



nearby pond. When he finished, he took

the dish he had used and broke it. Then

he gathered his

hig family.

things and went back to

86
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DEAR TEACUER

The white area to the left of the story has been left for the
words which gave the child trouble when he read the story. If he will
copy those words from the text, you may be better able to disgnoese
wherein his trouble lies.

Before the children read the story, you might like to read to
them the blurb at the right of the title and encourage them-ts make
comments. Going over the glossary with them will serve twe purposes:
reviewing word meanings they might have forgotten, and showing them
where they can get help when a word proves troublesome to them.

You probably have your favorite method of testing literasl coripre-
hension, so no STORY QUESTIONS are provided here. It is suggested that
before you go into the CREATIVE QUESTIONS you test the child's recall
of story facts in your usual manner.

CREATIVE QUESTIONS, answered orally, are useful in checking Lhe
child's ability to project his own thinking in areas relating to the
text. If we teachers listen very carefully to answers a child gives
to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better,

CREATIVE QUESTIONS

1. What are some of the Indian customs you follow in your home today?
2., Do you like to take part in these customs? Why, or why not?

3. Do you know any customs of other tribes?

4. Do you wish they were your customs? Why, or why not?

5. What are some of the customs of this country that you follow?

6. Do you like to take part in these customs? Why, or why not?

7. Why do you think customs are followed?

87
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HOW THE ROADRUNNER GOT ITS MARK Do you know why the roadrunner

has the funny little mark on
the side of his head? Bruce
Jackson has an answer in this
story.
A long time ago the Indians were in
much need of fire, but the only one who
had fire was the god of fire. This god
lived in the mountains. All the attempts attempts - a tempts'
7 tries or trials
by the Indians to get the fire werse.
failures.
The Indians had a meeting to see who
would dare to try again. They wanted
somebody who was fast, so they chose the
roadrunner. So the roadrunner set off
one morning for the top of the mountain
where the god lived in a cave.
He saw sticks of fire and ran swiftly
to pick up one of them. The god saw him
and got the other stick. As the roadrunner
ran down the mountain as fast as he could
go, the god threw his stick. The roadrunner
ducked, and the stick just grazed him on grazed - graz' d
hit lightly
the side of the head.
That is why to this day the roadrunner

has a mark on the side of his head.

&3



DEAR TEACIER

The white area to the left of the story has been left for the
words which gave the child trouble when he read the story. 1If he wiil
copy those words from the text, you may be better able to diagnose
wherein his trouble lies,

Before the children read the story, ycu might like to read to
them the blurb at the right of the title and encourage them-to make
comments. Going over the glossary with them will serve twc purposes:
reviewing word meanings they might have forgotten, and showing them
where they can get help when a word proves troublesome to them.

You probably have your favorite method of testing literal compre-
hension, so no STORY QUESTIONS are provided hers, It is sugzested that
before you go into the CREATIVE QUESTIONS you test the child's recall
of story facts in your usual manner.

CREATIVE QUESTIONS, answered orally, are useful in checking the
child's ability to project his own thinking in areas relating to the
text. If we teachers listen very carefully io answers a child gives
to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better.

CREATIVE QUESTIONS

is vhat does failure mean to you?

2. Do your parents have the same idea you have about failure? If not,
how is it different?

3. The opuosite of failure is success, What are some of the things at
which yo are successful?

4. 1Is suc.ess important? Why, or why not?
5. What makes a person successful?

6. Who is thie most successful person you know? Why is he or she a success?

30
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THE TWO INDIAN BOYS WHO KEPT Sometimes we wish we were

WISHING someone else. Sometimes, in
fact, we wish we were some-
thing other than a person,
maybe an animal or a tree.
Titus Davis tells us about
two little Indian boys who
weren't satisfied to be bhoys.

Once long ago there was an Indian boy

who kept wishing he was a bird that could

fly to the sky. His brother wished he

could run as fast as a deer.

One morning as the two boys were play-

ing an Indian game, they saw two young

deer playing in the grass by their mother.

The first brother said, "Let's go kill the

two deer to have meat to eat." But the

other Indian boy answered,"No, let's don't

kill them." So the first brother didn't.

After they went home to eat, they

decided to go hunting. They saw two birds decided - de si' did
made up their minds
sitting on a limb singing together. The :
second brother aimed his arrow , but the
first brother d4id not let him shoot.

The next day they went huntihg again.
While they were in the bushes, two other
Indians came by. Hearing the rattle in
the bushes, the hunters shot into them,
Parting the branches, the hunters found

nothing that ¢ould have made a noise. They

82



feather and a piece of deer fur.
The feather and the fur came from the
two Indian boys who kapt wishing to be a

bird and a deer.
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DEAR TEACHER

The white area to the left cof the stecry has been left for the
words which gave the child trouble when he read the story. If he will
copy those words from the text, you mzy ke better able to diagncse
wherein his trouble lies.

Before the children read the story, you might like to read to
them the blurb at the right of the title aud encourage them-to make
comments. Going over the glossary with them will serve two purposes:
reviewing word meanings they might have forgotten, and showing them
where they can get help when a word proves troublesome to them.

You probably have your favorite method of testing literal compre-
hension, so no STORY QUESTIONS are provided here. It 1s suggested that
before you go into the CREATIVE QUESTIONS vou test the child's recall
of story facts in your usual manner.

CREATIVE QUESTIONS, answered orally, are useful in checking the
child's ability to project his own thinking in areas relating to the
rext. If we teachers listen very carefully to answers a child gives
to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better.

CREATIVE QUESTIONS

1. Do you wish you were someone else or something else? Why, or why not?

2. If you could be anything or anybody; what or who would you wish to be.
Why? ,

3. HName the advantages of being the person or thing you wish to be, Name
the disadvantages.

4. What does it mean when we say "fitting in samepne else's shoes?"

5. Why is it sometime harder to fit yaurself into someone else'* shoes
rather than accept yourself just the way you are?

6. What does it mean when we say the ''grass is always greener on the other
side of the fence?"

o4
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THE MEDICINE MAN When we are sick today, we go
to doctors to make us well.
The Indians of long ago called
their doctors "medicine men."
Roland Justin, Jr. tells a
story about one of them.

Long ago there lived a little Indian
girl who was always tired and was never

able to play very much. So one day her

father took her to a medicine man, and she medicine - med' u sun
' something to make
stayed with him for a week. a sick person get
well

When she came back, she was a healthy
child, running, playing, and singing like
the rest of the children. No one knew what
medicine turned the sick little girl into

a healthy child.
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The white area to the left of the story has beea left for the
words which gave the child trouble when he read the story. If he will
copy those words from the text, you may be better sble to diagnose
wherein his trouble lies,

Befcre the children read the story, you might like to read to
them the blurb at the right of the title and encourage them-to make
comuents. Going over the glossary with them will serve two purposes:
reviewing word meanings they might have forgotten, and showing them
where they can get help when a word proves troublesome to them.

You probably have your favorite method of testing literal compre-
hension, so no STORY QUESTIONS are provided here. It is suggested that
before you go into the CREATIVE QUESTIONS you test the child's recall
of story facts in your usual manner.

CREATIVE QUESTIONS, answered orally, are useful in checking the
child's ability to project his own thinking in areas relating to the
text, If we teachers listen very carefully to answers a child gives
to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better.

CREATIVE QUESTIONS
l. When you grow up, would you like to spend your life helping make

people well - perhaps as a doctor or a nurse? Why, or why not?

2. Why do you think some people would be good at this kind of a job while
others might not be?

3. Finish this sentence: 'When I Brow up, I want to sssesesss' (The

teacher might like these answers to be written or drawn or play acted in-
stead of oral. :

7
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THE CROOKED ARROW There are many different kinds
of reasons people are given
special names. Sometimes nick-
names describe a person's hair,
Oor eyes, or other features.
Sometimes nicknames are given
because of something a person
does, like Elmer Narcia's
story.

On a sunny afternoon an Indian boy
went to get some arrowweeds for the arrows
he was making.
As he was fixing one arrow, he saw
that i1t was crooked and threw it out across crooked - krook' id
bent, or not straiglr
the crops. Just as he did it, darkness
fell upon the desert, and rain poured down
hard. Sorrow came to the people, for they
knew their crops would be spoiled. After spoiled - speil' 4
ruined
the rain stopped, the little boy picked
up the arrow, and the crops began growing
taller.
That's how the little Indian boy got

his name, Crooked Arrow.
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The white area to the left cf the stery has been left for the
words which gave the c¢hild trouble when he reod thie story. TI£ he will
copy theose words from the text, you may be bett=r able to diggnose
wherein his trouble lies.

Before the children read the story, you might like to read tou
them the blurh at the right of the title and encourage them-te make
comments. Going over the glossary with them will serve two purpcscs:
reviewing word meanings they might have forgotten, and showinz them
where they can get help when a werd proves troublesome to them.

You probably have yvour favorite method of testing literal coripre-
hension, so no STORY QUESTIONS are provided here. It is suggested that
tefore you go into the CREATIVE QUESTIONS you test the child's recall
of story facts in vour usual manner.

CREATIVE QUESTIONS, answered orally, are useful in checking the
child's ability to project his own thinking in areas relating to the
text. If we teachers listen very carefully to answers a child gives
to CREATIVE QUESTICNS, we often are able to pick up clues that help us
to understand him better.

CREATIVE QUESTIONS

1. Tell us some of the nicknames vou have heard - either real people or
people you have met in a story.

2. How did those persons get their nicknames?

3. Do you have a nickname? What is it? Why are you sometimes called by

that name?

4f 1f you could have any nickname you wanted, what would you choose for
your special name? Why?

5. What nicknames can you think of that you wouldn't want to be called?
Why?

2100
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THE GREAT GIFT Virginia Pablo tells us a
story about a little blind
girl who got the gift of
sight,

Once when I was very small, my grand-

mother told me that when she was a little
girl, she was blind. She lived with her
father, and they heard about a woman who
had regeived a gift from God. They were received - re sev' d'
told héw she got the gift. ot

The woman knew somehow that she was
going to die. She told the people to put
her in the church when she died and then
to bury her if she did not awaken within
ten days. When she woke up, she had the had the power

was able

power to heal anyone who was ill in any way.

My grandmather's father decided that decided - de si' did

7 made up his mind

they would go and see if the woman could
really do what the people had been telling
them. He told the woman that his daughter
was blind and asked if she could heal her
and make her see again.

The woman told my grandmother to lie
on the bed. She told her to keep her eyes
closed, and she rubbed them. In the morn-
ing, after she had slept, she could see.

On the way home she kept asking her

father, "Is this the way we came?" Because

she could see, they were very happy.
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DEAR TEACHER

The white area to the left of the story has been left for the
words which gave the child trouble when he read the story. If he will
copy those words from the text, you may be better able to diagnose
wherein his trouble lies.

Before the children read the story, you might 1like to read to
them the blurb at the right of the title and encourage them-to make
comments. Going over the glossary with them will serve two purposes:
reviewing word meanings they might have forgotten, and showing them
where they can get help when a word proves trcublesome to them.

You probably have your favorite method cf testing literal compre-
hension, so no STORY QUESTIONS are provided here. It is suggested that
before you go into the CREATIVE QUESTIONS you test the child's recall
of gtory facts in your usual manner.

CREATIVE QUESTIONS, answered orally, are useful in checking the
child's ability to project his own thinking in areas reiating to the
text. If we teachers listen very carefully to answers a child gives
to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better.

CREATIVE QUESTIONS
1. If you could awaken with some special power, what would you want this
power to be?
2. How would you use your special power?

3. If you had never been able to see, what would be the first thing you
would want to see if you received the gilft of sight?

4., What would be the first thing you would want to hear if you had never
heard before?

5. What would be the first thing you would want to smell if you had never
been able to smell anything?
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THE BIG SNAKE Darlene Burnette and Jewel
Jay both tell a story about
a large snake, but they give
the story different endings.
Is one as bad as the other?
Long ago some Indians climbed the

Laveen Mountains. When they got to the

top, they saw a big hole. The Indians put

long ropes together in order to climb down,

and at the bottom they found a very pretty

place.

Suddenly a big snake appeared. The suddenly = sud' n lee
all at once

Indians tried to run, but the snake caught

all of them but one. As soon as he climbed

down the mountain, he tried to tell the

people in the village what happened, but

somehow he couldn't talk.

(In Darlene's story, the man who escaped
went blind. However, both girls have the
same warning: "If you see a snake larger
than anything you ever saw bef@re,_don't

tell anyone.")

2
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DEAL TEATIER

The white aren ro the left of the stery has been left for tha
words which gave the child trouble wher he reed the story. If he will
copy those werds from the text, vou may be better zble to diagnose
wherein his trouble lies.

Before the children read the story, you might like to read to
them the blurb at the right of the title and encourage them-to make
comments. Coing cver the glossary with them will serve two purposes:
reviewing word meanings they might have forgotten, and showing them
where they can get help when a word proves troublesome to them.

You probably have your favorite method of testing literal compre=
hension, so no STORY QUESTIONS are provided here. It is sugzested that
before ycu go into the CREATIVE QUESTIONS you test the child's recall
of story facts in your usual manner.

CREATIVE QUESTIONS, answered orally, are useful in checking the
child's ability to project his own thinking in areas relating to the
text. If we teachers listen very carcfully to answers a child gives
to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better.

CREATIVE QUESTIONS

1. Pretend you had never been able to see. What would be the first thing
you would want to see when you got your sight?

2, Pretend you had never been able to talk. What is the first thing vou
would want to say?
3. Pretend you had never been able to hear. What is the first thing you
would want to hear?

4., Pretend you had never been able to smell. What is the first thing you
would want to smell?

5. 1If you had to give up one of your five senses - seeing, hearing, tasting,
smelling, touching, - which one would you choose? Why?

o
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When we are out on the desert,
we are very careful to get out

RattlesnaKE' S F'S:HP;‘S of the way of the rattlesnake.
=T He has sharp fangs. If he bites
us we may get very sick. But
the rattlesnake did not always
have fangs. Dane Peters tells
us how he got them.

Naughty litfle Rabbit
wa s élways bad to Rattlesnake.
The Sun God gave Rattlesnake
some fangs. After that
Rabbit kicked Rattlesnake.
Rattlesnake bit him.
Evervone was surprised.
The rattlesnake is not

mistreated any more.
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DEAR TEACHER

The white aiea to the left of the story has been left for the
words which gave the child trouble when he read the story. 1f he will
copy those words from the text, you may be better able to diagnose
wherein his trouble lies.

Before the children read the story, you might like to read to
them the blurb at the right of the title and encourage them-to make
comments. Going over the glossary with them will serve two purposes:
revicwing word meanings they might have forgotten, and showing them
where they can get help when a word proves troublesome to them.

You probably have your favorite method of testing literal cempre-
hension, so no STORY QUESTIONS are provided here. It is suggested that
befcre you go into the CREATIVE QUESTIONS you test the child's recali
of story facts in your usual mannex.

CREATIVE QUESTIONS, answered orally, are useful in checking the
child's ability to project his own thinking in areas relating to the
text. If we teachers listen very carefully to answers a child gives

to CREATIVE QUESTIONS, we often are sble to pick up clues that help us
to understand him better.

CREATIVE QUESTIONS

1. Pléy like you are Sun God. How would you help rattlesnake?
2, What would you do to the rabbit when he kicked the rattlesnake?
3. How would you help the rattlesnake and rabbit be friends? .

4. How do you think the rattlesnake felt when the rabbit was naughty to
him?

5. How do you think the rabbit felt when he kicked the rattlesnake?
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THE MILKY WAY Long ago people believed
that it was because of a
fox that the Milky Way was
made. Betty Johnson and
David Santos retell the
story.

A long time ago a man nemed Zeke lived
in the sky. One day Zeke was walking home

with a sack of flour. As he walked and

walked, he realized that the sack became realized - re' el iz' d
felt, because the sack
less of a burden to carry. was not heavy anymore

As he kept walking, he became

curious about a noise behind him. He curious - kyoor' e us
became curious means
looked and saw a fox licking up the flour wanted to know

that was pouring from a hole in the
sack.

To this day some people remember remember - re mem' bur
think of
the story of the fox and the flour when
the wind is blowing and the sky has a
milky look. Now they call it the Milky

Way.
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DEAR TEACHER

The white areéa to the left of the story has been left for the
words which gave the child trouble when he read the story. If he will
copy those words from the text, you may be better able to diagnose
wherein his trouble lies.

Before the children read the story, you might iike to read to
them the blurb at the right of the title and encourage them-to make
comments. Going over the glossary with them will serve two purposes:
reviewing word meanings they might have forgotten, and showing them
where they can get help when a word proves troublesome to them.

You probably have your favorite method of testing literal compre-
hension, so no STORY QUESTIONS are provided here. It is suggested that
before you go into the CREATIVE QUESTIONS you test the child's recail
of story facts in your usual manner.

CREATIVE QUESTIONS, answered orally, are useful in checking the
child's ability to project his own thinking in areas relating to the
text, If we teachers listen very carefully to answers a child gives

to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better.

CREATIVE QUESTIONS

1. In what way are you like Zeke?
2. In what way are you like the fox?

3. If Zeke were to talk to the fox when he saw hinm licking up the flour,
what do you think he would have said?

4. Zeke must go home without flour for the meal. What do you think his
family will say about that? '

5. Have you ever seen the Milky Way? What does it look like to you?
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THE COYOTE AND THE PORCUPTINE

by

Paul Ballestero
Grade 4

Teacher: Mrs. Sara M. Shea
Gila Crossing School

Consultant: Dr. Dorothy Piércey, Professor
Secondary Education
Arizona State University
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THE COYOTE AND THE PORCUPINE Many Pima stories are told
about the coyote. In this
one that Paul Ballesterco
tells, a porcupine profits
because of a coyote's selfish-
ness.

A porcupine was walking along the
river and saw a dead buffalo with an
arrow in him.

"I must take this to my children,"”
she thought,

A coyote came running along and also
saw the dead animal. When he saw the
porcupine, he said,"Let's play a game,.
Whoever can jump over the buffalo can
have it."

The porcupine answered, "I can't jump
over that buffalo.”

"Try. You never know when you can
make it," the coyote replied. repl%ed - re plig’

So the porcupine tried, but he only said
got half way.

"Watch me," bragged the coyote, and
he jumped all the way over the buffal@.4

Very sad, the porcupine climbed a tree
and watched the coyote tear up the meat.

But when the coyote went to get his children
to help carry the meat, the porcupine took
all the meat away. Coyote looked all over

when he returned with his family. In the
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river he saw the reflection of the porcu-
pine in the tree. "Children, get me a

rock," he said, "and tie it around me."
He jumped in the river to get the pOrcupine
he thought he saw and never came up.

One of the cubs saw the porcupine in
the tree, and the little coyotes ran home

to the den where there mother was.

Then the porcupine ate all the meat.

N
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3

131, p. 2

reflection - re flek'shur
picture like a mirror
gives you



DEAR TEACHER

The white area to the left of the story has been left for the
words which gave the child trouble when he read the story. If he will
copy those words from the text, you may be better able to diagnose
wherein his trouble lies.

Before -the children read the story, you might like to read to
them the blurb at the right of the title and encourage them-to mzke
comments. Going over the glossary with them will serve two purposes:
reviewing word meanings they might have forgotten, and showing them

where they can get help when a word proves troublesome to them.

You' probably have your favorite method of testing literal compre-
hension, so no STORY QUESTIONS are provided here. It is suggested that
before you go into the CREATIVE QUESTIONS you test the child's recall |
of story facts in your usual manner.

CREATIVE QUESTIONS,. answered orally, are useful in checking the
child's ability to project his own thinking in areas relating to the
text. If we teachers listen very carefully to answers a child gives
to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better.

CREATIVE QUESTIONS

131

1. A buffalo is a very large animal and has lots of meat. Can you think

of a way the coyote and porcupine could have solved the problem over who
would get the meat?

2. Can you think of a time when you shared something with another person

instead of taking it all for yourself?
3. What does selfishness mean? Can you give an example?
4. Why do you think some people are selfish and some people are not?

3. 1Is it important for me (a teacher) to like the person I am? 1Is it
important for you to like the person you are? Why?



A FALLING STAR

by

Joyce Allison
Grade 7

Teacher: Sister Mary Mark, Principal
St. John's Elementary

Consultant: Dr. Dorothy Piercey, Professor

Secondary Education
Arizona State University
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A FALLING STAR Walking under a ladder,
stepping on a crack, and
seeing a black cat are called
superstitions. Joyce Allison
tells us what happened when
a little girl trailed a star
with her hand.

The Maricopa Indians have a supersti-

tion that trailing a falling star with superstition-su per sti'’
tion
one's hand will bring bad luck. something said to be
true from fear or
Once a little Maricopa girl, whose lack of facts

grandmother told her the story of the
falling star, did not believe it. That believe -~ be lev'
7 7 say to be true
same night she went out with her mother
and saw a star falling through the sky.
She showed her mother the star and pointed
to it as it disappeared. She wondered disappeared - dis a pg?r'
what might happen, but‘nOFhing did. went away
The next morning the little girl
told her grandmother what had happened.
When  the grandmother saoldea her for
what she did, she just laughed and ran
to catch her dog. Aé she ran across the
field, a snake bit her.
While she was in the hospital, the
little girl told the nurses and doctor that
she yculd never trail a falling star again.

But they did not know what she was talking

about,




DEAR TEACHER

The white area to the left of the story has been left for the
words which gave the child trouble when he read the story. If he will
copy those words from the text, you may be better zble to diagnose
wherein his trouble lies.

Before the children read the story, vou might like to read to
them the blurb at the right of the title and encourage them-to make
comments. Going over the glossary with them will serve two purposes:
reviewing word meanings they might have forgotten, and showing them
where they can get help when a word proves troublesome to them.

You probably have your favorite method of testing literal compre-
hension, so no STORY QUESTIONS are provided here. It is suggested that
before you go into the CREATIVE QUESTIONS you test the child's reczll
of story facts in your usual manner.

CREATIVE QUESTIONS, absweted orally, are useful in checking the
child's ability to project.his own thinking in areas relating to the
text. If we teachers.listen very carefully to answers a child gives
to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better.

CREATIVE QUESTIONS

1. Sometimes people wish on a star. A little poem says:

Star light, Star bright,
Make my wish come true tonight.

If you could have a wish granted, what would you wish?

2. Is it possible for your wish to come true?

3, What would you have to do to have a wish come true?

4, Would you say a wish is something like a goal? How are they alike?

5. What would you have to do to reach a goal?
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ThE WELL THAT LAUGHS S AND CRYS

by

Bernadette Saiza
Grade 7

Teacher: Charlie M. Daniels
Pima Central School

Consultant: Dr. Dorothy Piercey, Professor
Secondary Education
Arizona State University
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THE WELL THAT LAUGHS AND CRYS Bernadette Saiza knows a
story about a tragic ending
for some children who lived
in an Indian village long
ago.

A long, long time ago, there was an
Indian village. The land was very dry,
and the Indians could not farm nor raise
the animals they had.
One day the people heard a roar like
thunder coming from the village well which
also was dry. Suddenly water gushed from
the well, and the people were very
frightened. They thought they had done frightened - fri' ten' d
scared
something to make the gods angry.
So they ran to their medicine man
and asked him if he knew how to stop the
water. "We are afraid there will be a
flood," they said.v
"Throw some children in the well,"
the medicine man advised them. advised - ad vis' d
As soon as the people threw children rold |
into the well, the water stopped, and the
well became dry again.

Today one can still hear the children

laughing at times and crying at other times.
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DEAR TEACIHER

The white area to the left of the stery has been leff for the
words which gave the child trouble when he read the story. If he will
copy those words from the text, vou may be better able to diagnose
wherein his trouble lies.

Before the children read the story, you might like to read to
them the blurb at the right of the title and encourage them-toc make
comments. Going over the glcssary with them will serve two purposes:
reviewing word meanings they might have forgotten, and shcwing them
where they can get help when a word proves troublesome to them.

You probably have your favorite method of testing literal compre-
hension, so no STORY QUESTIONS are provided here. It iz suggested that
before 'you go into the CREATIVE QUESTIONS you test the child's recall
of story facts in your usual manner.

CREATTVE QUESTIONS, answered. orally, are usefu) in checking the
child's ability to project his own thinking in areas relating to the
text, If we teachers listen very carefully to answers a child gives

to CREATIVE QUESTIONS, we often are able to pick up clues that bhelp us
to understand him better.

CREATIVE QUESTIONS
1. If you were the medicine man, what would you have told the frightened

people?

2. What do you think the children in the well were laughing about? Crying
about?

3. What makes you laugh?
4. What makes you cry?

5. We all know how laughing and crying are different. But who can tell us
how laughing and crying are alike?

6. Some people don't laugh very much, Why do you think they find it hard
to laugh?
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Bernadine Vance
Grade 5

Teacher: Mr, Morse
St. John's Elementary

Consultant: Dr. Dorothy Piercey, Professor

Secondary Education
Arizona State University
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THE TWO GODS This story by Bernadine Vance
tells the tale about what we
call Pedro's hand mark in the
sky.

Once there lived two gods, Araby and
Pedro, in a little town called Santa Vira.
Araby said to Pedro, "If you don't
touch this gold piece of rock, I will let
you have it. But if you touch it, I'll
make the skies fall down."
One morning Pedro forgot what Araby
told him and picked up the gold piece of
rock. &Suddenly the skies started to suddenly = sud' un ly
all at once
come down on the people, and they screamed.
Pedro lifted the skies up, and all the
pecople cheered because Pedro saved their
lives.

Now when you look up at the stars,

you can see Pedro's hand mark there.
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DEAR TEACHEE

-

The white area to the left of the story has been left for the
words which gave the child trouble when he read the story. If he will
copy those werds from the text, you may be bettcr able to diagnose
wherein his trouble lies,

Before tbe children read the story, you might like to read to
them the blurb at the right of the title and encourage them-to make
comments., Going over tne glossary with them will serve two purposes:
reviewing word meaning they might have forgotten, and showing them
where they can get help when a word proves troublesome to them.

You probably have your faveorite method of testing literal compre-
hension, so no STORY QUESTIONS are provided here, It is suggested that
before you go into the CREATIVE QUESTIONS you test the child's recall
of story facts in your usual manner.

CREATIVE QUESTIONS, answered orally, are useful in checking the
child's ability to project his own thinking in areas relating to the
text. If we teachers listen very carefully to answers a child gives
to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better.

CREATIVE QUESTIONS

1, Describe Pedro's hand mark in the sky.

2. DNow that we have all heard what it looks like, let's draw Pedro's

hand,
3. On what occasions have you seen Pedro's hand?
4. BSome people in this country have seen things in the sky that they

can't identify. Some think these flying objects could be space ships
from another planet. What do you think?

5. Let's draw what we might think a space ship from another planet

would look like,
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Teacher:

Consultant:

HO '"0K LEGEND

by

Brends Johnson
Marcellene Juan

Grade 2

Mrs. Eva Hermit
Gila Cressisg School

Dr. s t'iercey, Professor
Secondaty Education
Arizona State University
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The HQ ! Qk Le%end Long ago an old woman stole

babies. People were afraid
of her. Marcellene Juan and
Brenda Johnson tell us the
story.

Once there was an old
woman who stole babies. She
took them to her cave. The

people were afraid. They
asked See-he to help them.
He put her to sleep and
started a fire in the cave.
The mountains shook and
cracked open. See-he
stamped the cracks shut.
After that any woman who

was bad was called Ho'ok.
427







DEAR TEACHER

The white area to the left of the story has been left for the
words whieh gave the child trouble when he read the story. If he will
copy those words from the text, you may be better able to diagrose
wherein his trouble lies.

Before the children read the story, you might like to read to
them the blurb at the right of the title and encourage them-to make
comments. Guing over the glossary with them will serve two purposes:
reviewing word mcanings they might have forgotten, and showing them
where they can get help when a word proves troublesome to them.

You probably have your favorite method of testing literal compre-
hension, so no STORY QUESTIONS are provided here. It is suggested that
before you go into the CREATIVE QUESTIONS vou test the child's receall
of story facts in your usual manner.

CREATIVE QUESTIONS, answered orally, are useful in c¢hecking the
child's ability to project his own thinking in areas relating to the
text. If we teachers listen very carefully to answers a child gives
to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better.

CREATIVE QUESTIONS
1. If you were See~he, what would you do to the old woman who stole the
babies?
2. What do you think the old woman's cave looked like?
3. Let's draw it.
4, TIf someone took your baby brother or sister away, what would you do?

5., How would you feel if you were stolen away from your parents?
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HOW THE RATTLESNAEK,]

by

Christopher Tashquinth
Grade 8

Teacher: Sister Mary Mark, Principal
St. John's Elementary

Consultant: Dr, Dorothy Piercey, Professor
Secondary Education
Arizona State University
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HOW THE RATTLESHNAKE GOT HIS FANGS Would you pelieve that once
rattliesnakes were harmless
and timid? Christopher
Tashguinth tells us what
changed the rattlesnake's
way of living!

A long time ago the Indians and the
animals used to meet together in one n»f
the huts. The rattlesnake came too. Just
to have fun the animals would pick up the

rattlesnake and throw him to each other.

One day the rattlesnake got tired of

this. He wanted a weapon to fight back weapon - wep' un
something used
with, so he went to the god of nature and fight with

told the god what always happened when he
went to the meetings.

"You go over to that bush and get me
two dev/l's «laws,” the god of -ature tolid
him.

When the rattlesnake brought them back,
the god of nature said, "Put these devil's
claws in the upper part of your mouth, and
the next time the animals get you, bite
them.,"

At the next meeting the rattlesnake
came crawling in, but when the rabbit tried
to get him, he bit the rabbit. After that
the other animals got scared and went on

with the meeting. The rabbit got sick and

£30
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salid he was going home. But before he got
there, he fell down and died.

During the next meeting they voted
to put the rattlesnake out, but ever after
that the animals have been afraid of the

rattlesnake.
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DEAR TESZIER

The white avea to the lefc of the stery has been left fer rhe
words which gave the child trouble when be read the story. If he will
copy those werds from the text, you may be better able to diagnose
wherein his trcuble lies,

Before the children read the story, ycu might like to read to
them the blurb at the right of the title and cncourage them-to make
comments. Going over the zlossary with them will serve two purpcses:
reviewing word meanings they might have forgctten, and showing them
whera they can get help when a word proves troublescme to them.

You probably have your favorite method of testing literal compra=-
hension, so no STORY QUESTIONS are provided here. It is suggestad that
before you go into the CREATIVE QUESTIONS you test the child's recall
of stery facts in your usual manner.

CREATIVE QUESTIONS, answered orally, are useful in checking ths
child's ability to project his own thinkinz in areas relating to tha
text. If we teachers listen very carefully to answers a child gives
to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better,

CREATIVE QUESTIONS
1. If you were the rattlesnake, what ways might you have tried to make

friends with the other animals?

2. Why do you think the animals thought it was "fun" to play catch with
the rattlesnake?

3. What do you think the snske could have done besides going to the nature
god?

4. How would you feel if you had been the snake and gveryone was afraid of
you?

5. When have you felt the way the snake felt when the animals picked on
him?

6. Do you think the rattlesnake was happy after biting the rabbit? Why?

7. What does this story remind you of today?




LITTULE YELLOW BIRTD

by

Michael Case
Grade 2

Teacher: Mrs. Eva Hermit
Gila Crossing School
Consultant: Dr. Dorothy Piercey, Professor

- Secondary Education
Arizona State University
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- . y Sometimes the wind blows so

Lj_ttl‘?;’ Yell@w Blrd hard across the desert that
we think it will blow us away.
That's just what happened to
Little Yellow Bird. Michael
Case tells us the story.

Little Yellow Bird
went to et some bean pods.
On the way she met Whirlwirid.

Whirlwind carried her to the
top of the mountain. She
got lost and could not find
her way home. Her father
asked Nu-ee and Naf-choo
to find her. Naf-choo
planved some gourd seeds.
The vines grew to the top

of the mountain. Yellow

q4oa
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RBird eclimbed down the

vines.
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DEAR TEACHER

The white area to the left of the story has been left for the
werds which gave the child trouble when he read the storv. If he will
copy those words from the text, you may be better able to diagnosc’
wherein his trouble lies.

Before the children read the étcry, vou might like to read to
them the blurb at the right of the title and encourage them- to make
comnents. Going over the glossary with them will serve two purposecs:
reviewing word meanings they might have forgetten, and showing them
where they can get help when a word proves troublesome to them.

You probably have your favorite method of testing literal compre-
hension, so no STORY QUESTIONS are provided here., It is suggasted that
before you go intc the CREATIVE QUESTIONS you test the child's recall
of story facts in your usual mapner.

CREATIVE QUESTIONS, answered orally, are uscful in checking the
child's ability to project his own thinking in areas relating to the
text, If we teachers listen very carefully to answers a child gives
to CREATIVE QUESTTONS, we often are able to pick up clues that kelp us
to understand him better.

CREATIVE QUESTIONS

1. Why do you think little Yellow Bird was called by that name?

2. Tell us how little Yellow Bird felt when Whirlwind picked her up and
carried her to the top of the mountain?

3. How would you have found your way home if you had been the little girl?

4, How long would it. take the seeds to grow big enough for little Yellow
Bird to climb down the vines?

5. What do you think she would have been doing on top of the mountain
waiting for the vines to grow?

o
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THE COYOTE AND THE QUAILS

by

First Graders

Teacher: Mrs, Aima Smith
Gila Crossing School

Consultant: Dr. Dorothy Piercey, Professor
Secondary Education
Arizona State University
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The Covote and the Quails

Little guails knew just how to
hurt big Coyote. Virgil Davidson,
Jennifer Rovie, Corey Carlyle,
and David Howard tell us how
the quails did it.

It was one very hot

summer day. Coyote was

R
very hungry and tired. He

had been roaming the desert

hunting something to eat.

After getting a drink of

.water, he fell fast asleep

under a bush.

Some qualls came along

~and saw Coyote. They said

to each other, mLet;s get’»

some of Coyote's fat for
138




138

our lunch!" This they did.

Then thev hurried awayv into

the brush. They divided

the fat among themselves.
They made a fire. They
roasted the fat.

The coyote woke up
because he émelled the fat
bﬁrning. Coyote begged for
some of the fat. While
Céyote roasted his fat,
the quails ate their faﬁ
and ran away. | |

~After the quails had

- % ra_y



gotten far away, they yel}ed

e e
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loud back to Coyote, "You

Efi’

have eaten your own ﬂétl
f/-"\,f’

=

e
You have eaten your own

fatil”

This made Coyote very
angry at the quails. Coyote
ran after them,‘but could
not catch theg. The quails
ran 1nto some tall grass.

The quails made a dummy
quall out of cholla cactus
andquail»feathers, 'Théy

t the dumm uall in =
put tne < y q 1320 -



hole in the ground first.
Ihen the quails went in.
Coyote came looking for
them. Coyote burned the

grass to the ground. He

" looked er the burned
quails. He did not find
them. He peeped inside
and Saw the quails. Coyote
took them out one'by one,
asking each one, "Who was
calling me, sayingi ate

- my own:fat?“ Each one

said, "It was the last
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g’

quall in the hole.”

Covote took all the
quails out. Coyote was very
angry. The last quail said
nothing. Coyote said, "So
you are the one who stole
my fat and roasted itl"
Coyote tossed the feathered
cholla quail into the air
angrily! Coyote opened his
mouth widel He caught him
and chewed him up. Coyote
howled and howled, "Hoo-oo.

o Hoo-o00." Coyote's,mouth
ERIC | S
R 142




138

vas stuck all over with
eactus thorns. Coyote
started running for help.
Ne one came to help him.
ngate slowed down. He
couldn't run any longer.
Coyote lay still in the
burned grass and died.
The quails were safe

at last.

ERIC | 143
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DEAR TLACHER

The white area to the left of the story has been left for the
words which gave the child trouble when he read the stery. If he will

copy those words from the text, you may be better able to diagnese
wherein his trouble lies.

Before the children read the story, you might like to read to
them the blurb at the right of the title and encourage them-to make
comments. Going over the glossary with them will serve two purposes:
reviewing word meanings they might have forgotten, and showing them
where they can get help when a word proves troublesome to them.

- You probably have your favorite method of testing literal compre-
hension, so no STORY QUESTIONS are provided here. It is suggested that
- before you go into the CREATIVE QUESTIONS you test the child's recall
of story facts in your usual manner,

CREATIVE QUESTIONS, answered orally, are useful in checking the
child's ability to project his own thinking in areas relating to the
text. If we teachers listen very carefully to answers a child gives
to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to unde¥stand him better.

CREATIVE QUESTIONS

l. A coyote is a pretty big animal compared to a quail, and yet the
quails were the winners in this story. In real 1life, do small things or
people ever get the best of big things or people?

2. The quails played tricks on the coyote, Can you tell us about tricks
you played? Or tricks someone you know played? :

3. Do you think the quails were right in doing what they did? Why?

4. Did the quails kill coyote? How do you know?
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LI-TTTLE BOY WHO LOST
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Teacher:

Consultant:

S MOTHER

by

First Graders

Mrs. Alma Smith
Gila Crossing School

Dr. Dorothy Piercey, Professor

Secondary Education
Arizona State University
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The Little Boy Who Lost His Mother

The first graders in Mrs. Smith's
room at Gila Crossing wrote this
story about a little boy who
went looking for his mother.

Once upon a time a
little bov and his mother
were sitting all alone at
home. Along came a big
hawk. The hawk took the
little boy's mother. The
little boy was very
frightened.

He said, "I must find

my mother."

First he went to a

EK&? snake. He knocked on the
o 144



snake's door. The snake
peeped out. "Come in, little
boy," he said.

The 1little bov asked,
"Have vou seen my mother?"

"No," said the snake.
"Go ask the owl. He flies
at night. Maybe he can
tell vou."

The owl told him to
go to the wind. The Wind
man told him to go to tle
eagle. The eagle told him

that he heard an éld woman

147




crying down in the mountains.
The eagle and the bov looked
around forihis mother while
the 1ittle—boy rode the
ragle's pack. They found
the 1little boy's mother.
She was with a tribe of
Indians. They were throwing
hot charcoal at her.

The eagle went down
in the mountains and got
the 1little boy's mother.
Fagle took her home. The

hawk and the Indians never

bothered t hem again. They
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lived haprily ever after.
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DEAR TEACZHER

The white ares to the left of the story has been left for the
words which gave the child trouble when he read the story. If he will
copy those words from the text, you may be better able to diagnosec
wherein his trouble lies.

Before the children read the story, you might like to read to
them the blurb at the right of the title and encourage them-to make
comments. Golng over the glossary with them will serve two purposes:
reviewing word meanings they might have forgotten, and showing thenm
where they can get help when a word proves troublesome to them.

You probably have your favorite method of testing literal compre-
hension, so no STORY QUESTIONS are provided here. It is suggested that
before you go into the CREATIVE QUESTIONS you test the child's recall -
of story facts in your usual manner.

CREATIVE QUESTIONS, answered orally, are useful in checking the
child's ability to project his own thinking in areas relating to the
text. If we teachers listen very carefully to answers a child gives

to CREATIVE QUESTIONS, we often are able to Pick up clues that help us
to understand him better.

CREATIVE QUESTIONS
1. Teacher, if your class has not heard the record, "Talk to the Animals,"
from the movie, "Dr. Doolittle," try to get it for them,-
2. After the children have heard the record, ask them to choose an animal
they would like to be and carry on conversations with various classmates
as they all role-play being animals,
3. Why is the eagle such a good friend of the Indians?
4. What does. the eagle stand for in your tribe?

5. What does the eagle stand for in this nation?
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Teacher:

Consultant:

Dave Peters
David Johnson

Grade 2

Mrs. Eva Hermit
Gila Crossing School

Dr. Dorothy Piercey, Professor
Secondary Education
Arizona State University
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The Feopnle Who Are Gone

A long, long time ago, Indians
named Hohokams lived on this
land. Dane Peters and David
Johnson tell us how they lived.

Years ago the Hohokam
Indians lived in the Gila
River Vallev. Thev were
haprpy oecause thev had =zood
crops. Thev sang and danced
to Blue Bird songs. Other
tribes fought them. They
pullt a big house to live
in. It was called the Great
House. Casa Grande Ruins
st1ll stand in the Arizona

desert.

4572
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DEAR TEACHER

The white area to the left of the stcry has been left for the
words which gave the child trouble when he read the story. If he will
copy those words from thc text, you may be better able te diasgrnosc
wherein his trouble lies,

Before the children read the story, you might like to read to
them the blurb at the right of the title and encoursge them-to nake
comments. Going over the glossary with them will serve two purpcses:
reviewing word meanings they might have forgotten, and showing them
where they can gct help when a word proves troublesome to tham.

You probably have your favorite method of testinyg literal ccmnre-
hension, so no STORY QUESTIONS are provided here. Tt is suggested that
before you go into the CREATIVE QUESTIONS you test the child's recall
of story facts in your usual manner.

CREATIVE QUESTIONS, answered orally, are useful im checking the
child's ability to project his own thinking in areas relating to the
text. If we teachers listen very carefully to answvers a child gives
to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better.

CREATIVE QUESTIONS
1. If you were a Hohokam Indian boy or girl living in Arizona many years
ago, what would you have done to have fun?
2. Let's write how you think one day in an Indian's home might have been a
long time ago. (Teacher: Let all help as you write the story on the board
or on a chart,)
3. Who has seen the ruins at Casa Grande? Tell us about them.
4. Does anyone know what the words, Casa Grande mean? (If no one does,
teill them). Are these Indian words? No? Then why do you think a great

house that was built by Indians does not carry an Indian name today? (If
no one can answer, tell them about the Spaniards.)
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Grayv Arrow Learns a Lesson

Sometimes we think bad things
about people. Vickey Johnson
tells about Gray Arrow who
thought bad things about
Cottontail.

Gray Arrow was an Indian
boy. He wondered about
Cottontail. Cottontail was
the last to leave a feast,
he always put some of his
food in a sack.

Gray Arrow followed
him. He saw Cottontail
aive food to a litte old
woman and"five hungrv

children.

Y
W
9]

Grav Arrow was sorry
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he thought bad things acout

Conttontail.
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DEAR TEACHER

The white area to the left of the stery has been left for the
words which gave the child trouble when he read the story. If he will
copy those words from the text, you may be better able to diagnose
wherein his trouble lies,

Before the children read the story, you might like to read to
them the blurb at the right of the ritle and encourage them-itc make
comments, Going over the glossary with them will serve two purposes:
reviewing word mecanings they might have forgotten, and showing them
where they can get help when a word proves troublesome to them.

You probably have your favorite method of testing literal compre-
hension, so no STORY QUESTIONS are provided here. It is suggested that
before you go inte the CREATIVE QUESTIONS you test the child's recall
of story facts in your usual manner.

CREALIVE QUESTIONS, answered nrally, are useful in checking the
child’'s ability to project his. own thinking in areas relating to the
text. If we teachers listen very carefully to answers a child gives
to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better.

CREATIVE QUESTIONS

1. Let's all help make up a story about the woman and her children.
(Teacher: As the children tell the story, write it on the board or on a
chart for all to hear.)

2. Is it always easy to think good things about everyone we know? Why?

3. Do you always hope people will think nice things and say nice things
about you? Why?

4. (Teacher: pair the children up and ask each to think of the nicest
thing he or she could say (and really mean it) about his partner.)
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GREAT FLOOD LEGEND

by
Joseph Breckenridge
Flippen Lewis

Grade 2

Teacher: Mrs. Eva Hermit
Gila Crossing School

Consultant: Dr. Dorothy Piercey, Professor

Secondary Education
Arizona State University
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Great’ Flood Le%’fend Joseph Breckenridge tells us
' about the great flood that
once crossed Pima land.

Once there was a big
flecod in Pima land. People
climbed up Superstition
Mountains. The water almost
reached the sky. Birds had
to hold on to the sky with
their bills. The woodpecker
cried because his tail got
wet. ‘When he stopped crving,
the rain stopped. The
mountains still have rocks
shaped like drowned people

159



142

at the tbp- Woodpeckers
still have a tail tip that

looks wet.




DEAR TEACHER

The white area to the left of the story has been left fcr the
words which gave the child trouble when he read the story. If he will
copy those words from the text, you may be better able to diagnose
wherein his trouble lies.

Before the children read the story, you might like to read to
them the blurb at the right of the title and encourage them-to make
comments. Goilng over the glossary with them will serve two purposes:
reviewing word meanings they might have forgotten, and showing them
where they can get 'héelp whén a wbrd proves troublesome to them.

You probably have your favorite method of testing literal compre-
hension, so no STORY QUESTIONS are provided here. It is suggested that
bFefore you go into the CREATIVE QUESTIONS you test the child's recall
of story facts in your usual manner.

CREATIVE QUESTIONS, answered orally, are useful in checking the
child's ability to project his own thinking in areas relating to the
text. If we teachers listen very carefully to answers a child gives
- to CREATIVE QUESTIONS, we often are able to pick up clues that help us
to understand him better.

CREATIVE QUESTIONS

1. There are many stories about the great flood. Tell us one you have
heard. .

2., If a great flood came to this land today, what do you think would
happen to us?
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3. What are some of the things we could do to try to keep from drowning?

4., Each of you think of just cne animal or bird in the desert. Tell us
how he would save himself.
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LITTLE VON-DOS-5MATI

by

Ann Nolan Clark

162




LITTLE VON-DOS-SMAI

Von-Dos-Smai sits and listens
and sits and thinks
and then he says, "more, more.
Tell me more. I want to know more.

I want to know. I want to know."

That is why they call him
Little Pima Von-Dos-Smai
Because Von-Dos=Smai in Pima means

I-want-to-know.

Von-Dos=Smai is a Pima Indian.
His mother is a Pima Indian.

His father is a Pima Indjian.

Von-Dos-Smai is fat and round.
Von-Dos=-Smai is jolly and brown.
Von-Dos=-5mai is a fat, little

s brown,little Pima Indian boy.

Von~Dos-Smai has big black eyes.
Von-Dos-Smai has straight black hair.
Von-Dos=Smai is a little fat,

little brown, little Pima Indian boy.

163




His mother is a Pima.

His father is a Pima.

He is a Pima Indian boy.

They have an arrow weed house,

very little,
and an arrow

by the house

Their house is

Their shade is

weed shade

door.

called ki.

called a vat-tho.

It is their home.

They live there.

They have a clean sand yard

and a nightingale

in a willow cage.

They live in the desert,

in the hot desert country

near the dry

The hot desert

near the dry

Salt River.

country

Salt River

is a big sand country

where the cactus grows,

where the mesquite grows

where the flame bush

and the smoke tree grows.
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The hot desert country

is a purple colored country.
Far away afe purple mountains.
Nearby is a purple heat haze.
The sky is purple-blue

and the clouds are purple-gray.

This is the home of the Pima people.
Who are called the River people,

who are called the Basket people.

This is the home of little Von~-Dos-Smai .

He lives here.

Von-Dos—-Smai, when he is standing,
is almost big enough for school,
but he is not standing very often,

He is a sitting-and-thinking boy.

He likes to sit . . . he likes to think.
He likes to do them both at the same time.

Sitting and thinking, sitting and thinking.

The trouble is he has to know a lot
of things to think about.

The trouble is he has to know a lot
of things to think about.
a lot of things to think about.
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So he is always saying to his mother
and father, "What about these things
I see?
I want to know about them,

I want to know. I want to know"

Then they sit beside him
his mother and father.
They tell him all the things
that they have seen
and heard
and done
and learned about.

They tell him all thé things they know.

Von-Dos-Smai sits and listens

and sits and thinks,

and then he says, "More, More.
Tell me more. I want to know more.

1 want to know. I want to know."

That is why they call him
Little Pima Von~-Dos-Smai
Because Von-Dos-Smai in Pima means

I want to know.

Little Pima Von-Dos-Smai.

Little Pima Wants-To-Know.
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One morning very early
before the desert sun was up
Little Wants-To-Know lay

On his grass mat bed
thinking things

to want to know about.

He looked over the ki,

where his mother was cooking breakfast.
He looked at the arrow weed

that was woven through

the saguaro cactus ribs

to make the ki walls.

He called to his father,.
"We have a good ki.

It has strong, tight walls,

I want to know about them.

I want to know about the arrow weed.
that makes the walls of my ki.

I want to know about the cactus ribs
that hold the arrow weed walls.

I want to know about them.

I want to know."

His father came out to the vatho
to eat his breakfast.
He told his little boy,

‘ He said, "We Ri Peog -
EMC He said, e River ecp;!}p{u




have a story
About ©ld man cactus

and the Palo Verde tree.

Once, long ago in the beginning,
A Pima boy and a Pima girl
ran away from their grandmother.
Why they ran is not told us,
but they did not want their grandmother
to find them, ever,
so a desert witch turned the girl
into a Palo Verde tree
to make the desert green.
A desert witch turned the boy into
4 saguaro cactus

so he could live forever."

Von-Dos-Smai listened and then he said,
"More, More. I want to know more

about the giant cactus."

His father told him

"When the saguaro cactus

is as old as you are now,

it is as high as your hand.
Every year after that

it grows an inch

and sometimes two inches.

[

You can guess how very old

the highest cactus is."
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Father told him. "The cactus

never has a flower

until it is as o0ld as a grandfather.
Then its flower is white and beautiful.

In mid-summer it turns to purple fruit."”

Pima father smiled at his little Pima boy.
He liked to tell him things,
that is,
most of the time
he liked to tell him things.
He said, "Whan the purple fruit is ripe
the people gather it and eat it.
It is the New Year's time for the River People,

when the purple cactus fruit is ripe."

Von-Dos-Smai clapped his hands.

"I know. I know," he told his father.

"I know because the people pick it
when the August moon is new.

With our long poles we gather it

when the summer moon is high."

Little Pima boy pushed out his lips.
"I can almost taste it now.

that good, sweet purple cactus fruit."

Father ate his breakfast,

O s i
~ then he went to work. _ _
ERIC © 1c3
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He went to pick the cotton

in the white man's fields.

Little Pima boy watched his father
walk along the sandy desert trail.

When his mother went with his father
Little Wants-To-Know went with them.

He went with them to the cotton field.

He watched them pick the cotton, the fluffy balls
of cotton.

He watched them fill their cotton sacks.

He knew about cotton picking.

When he graw big he would be a cotton picker too,

in the white man's cotton fields near by.

Little Pima boy watched his father
walk along the sandy desert trail
to the white man's cotton field.

Then he went to sit beside his mother

in the lazy shade of the Palo Verde tree.

with her strong white teeth.
She was splitting them into narrow strips

to weave a basket.

Pima mother and Pima boy heard a cactus wren

singing its desert song for the bright blue morning.
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Von-Dos-Smai whispered to his mother,
"What a nice little bird.
What a nice little fellow.

I want to know about this cactus wren.

I want to know. I want to know."

He said, "I want to know about the cactus wren,
this fluffy feathered cactus wren
with the black striped eyes and the

black striped +ail."

"I want to know all about this cactus wren,
this speckled, dotted cactus wren,
who has an awful, awful voice,

but sings a pretty song."

His mother smiled at him.

She liked to tell him things,
That is,
almost all day long

she liked to tell him things.

She told him all she knew, she said,
"Did you know v1his, little Pima?

Father wren builds many houses near his
wife's round nest so that each of his children
can have a house of his own when he is strong

enough to fly."




"Did you know this, little Pima?"
"Cactus wren builds her nest in the cactus ribsg,
Old man cactus likes her, I think.
For he never pricks her with his thorny spines.™"
Pima mother laughed. She said,
"Before you ask me, I will tell you
It's the very same way with the hoot owl, too,
and the red headed wocodpecker.

They never get pricked with the cactus thorns."

A roadrunner glided by the Palo Verde tree.

It sailed through the air, not flying, just gliding.
It frightened little Wants-To-Know.

He could not say a word.

He could just point with a fat brown finger.

He could just look with his big black eyes.

His mother loocked up, "I told you about the roadrunner

bird, Remember?
I told you about him yesterday.
He can glide through the air.
He can rwun .as: fast as a horse.

He uses his tail for a brake."

"I know. I know. Little Pima cried.
Let me tell you. Let me tell you.

Roadrunner bird kills RATTLESNAKES."
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The day grew hot, so hot, so hot
Even the shadows crept away to hide.
Mother's fingers working the willow stem

grew slower and slower.

Mother's answers to her little buy's questions
grew shorter and shorter,

Little Wants-To-Know was just the same.

He kept on sitting and thinking
and sitting and talking,

and sitting and saying,

"I want to know."

"I want to know why the morning dove
sings a song like a sad bell ringing.
I want to know why the hummung bird

can fly $o fast and be so little."

"That's the way they are," said his mother.

Mother took her towel kerchief off
to let her thick black hair shine in the sun.
She bent her head low over her work

getting willow ready to weave into a basket.

The little hill of willow splits
grew higher and higher
in the lazy shadow of the Palo Verde tree.
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The round desert sun dropped lower and lower
beneath the purple mountains

beneath the purple sky.

Mother put the willow splits
in a flour sack bundle.

She tied her white towel kerchief
over her thick black hair.

She shook the sand

from her bright blue skirt.

She said, "Come along, Little Wants—-To-Know.

Our ki is calling us to come."

Von—-Dos-5mai got up slow, so slow.
He walked along beside his mother.
So slow, so slow. -
Everything he did waé slow.
That is everything
but sitting-and-thinking

and thinking-and-talking.

He did not 1look where he was walking.
He did not look where he was stepping.

He got a cactus thorn in his fat, brown, toe.

Little brown Pima got a cactus thorn
in his fat, brown, toe.

Q But he did not cry even though it hurt.
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He just went limping along
sOo slow, so slow
and thinking about things

that he wanted to know.

When they got back to their ki,

Mother took the thorn out.

She wrapped the toe up.
She gave a sweet cake
made of brown mesquite bean pods

to her little boy to eat.

Little brown Pima
sat in his mother's vatho

sitting and thinking and taking slow bites.

Before long he was talking again.
"Why does the tamarisk tree cry at night?
When there is no rain and there is no dew?

And the sand around it is wet every morning,

It must be crying, what do you think?"

Before his mother could answer that
his father came walking along the sand trail.
His father came home from the cotton field

where he had been picking cotton all day.
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Father

called his Pima call,

his low, long, lazy Pima call.

Father

called his Pima call.

He was home from the cotton field.

Father
Father
Father
Mother
Mother

Father

Father
Father

Father

said, "I am hot and tired."

said, "I am hot and thirsty."

said, "I am thirsty, I want a drink of water."
got water from the olla hanging in the vatho.
poured water into the gourd dipper.

drank it. It was cool.

said, "I am hot and tired."
said, "I am hot and hungry."

gaid, "I am hungry,

I want to eat my supper.”

Mother

put the supper

on the table in the vatho,

Mother

and Father and little brown boy

ate their good supper.

For a while all was still.

Then the little boy said

between bites of cheese

and bites of bread

and bites of roasted rabbit

stuffed with salt bush greens,

.
>

14



15

"I want to know a lot of things.

I want to know about everything."

Mother kept on eating. She did not answer.
She did not look at her little boy.
Father said in a very tired voice,

"Mesquite flowers are sweet

Bees need sweet food to make their honey."

Mother washed the supper dishes.

She put out the cooking fire.

The world grew darkly purple
and the heat haze lifted.

Little Pima boy sat by his father
watching night come over the sand wash,

watching night come through the dry river.
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DEAR TEACHER

DEVELOPING THE CONCEPT OF THE ABSTRACT WORD

The little project offered here has as its goal the demonstra-—
tion of a multi-approach to teaching concepts of akstract goals.

Tangible objects, or those that appeal to the other senses,
lend themselves to teaching concrete words, Evaluation of the

child's learning of a concrete word is somewhat simple to accom-
plish.

However, abstract words present another kind of problem. They
are difficult for the child to learn, and often the teacher cannot
be sure that the child really has the concept even if he can poll-
parrot it back or recognize the printed symbel for the word. A
multi-approach is suggested in the hope that one of the several
activities, at least, will be the medium by which the child will
grasp the abstraction.

The abstraction demonstrated here as an example of the multi-
approach is the adjective, "curious," with the meaning, "eager to
learn."

The lovely verse, "little Von-Dos-Smai," by Ann Nolan Clark,
is suggested as an opening activity for several reasons:

- It has the flavor of Pima living before the present era.
. It is simple.

. It lends itself to choral reading.

It illustrated over and over the concept of wondering and
curiosity.

P N

Perhaps you would like to have three children read the lines of
Von-Dos=Smai, his mother, and his father, and the rest of the
class choral-read the other lines. (Alternative # 1 would be for
the teacher to read the poem to the class; Alternative # 2, for the
whole class to choral-read all of it.)

At the conclusion, it is suggested that you lead a discussion,
asking questions, eliciting from the children the various occasions
on which the Indian boy "wondered."

After this discussion, have each child express something he
wonders about by completing the sentence, "I WONAer., . ..oeeasaeas
(This is a good opportunity to reinforce the "wh" words. On the
blackboard make a column for each of the words: who, what, when,
where, why, and how. As each child gives his sentence, make a tally
mark in the column under the appropriate word. Example: "I wonder
who thought up the cotton gin." The tabulation will visually aid
the children in understanding how many different things can be
wondered about.)




After each child has given his sentence beginning "I wonder....
say something like: "The word wonder means want to learn. You
have just talked about something you want to learn about. Another

word that means the same thing as 'wonder' is ‘curious.' (Write
it on the board.) 'T am curious' means the same thing as 'I wonder.'
Both words mean 'I want to learn.' Ask each child to repeat his

sentence and to begin with "I am curious about" instead of "I wonder."

After the children have said their "I am curious about....

sentences, say something like: "Every inventor and discoverer at
one time said to himself, 'I wonder....' or'I am curious about ..'
something. That's why we have an easier 1ife today than our fore-
fathers."

It is suggested that you illustrate by telling the story (in
brief) of an inventor or of a discoverer (social studies approach) .
Ask the children if any of them know a story about an inventor or
discoverer that they would like to tell. '

Then say, "If you wanted to write a story about something that
you are curious about, how many ways can you think of to find out
more-to find out the facts-about it?"

As they answer, write them on the board so all can see. Among
the suggestions will be:

seeing (direct observation)

reading (importance of library, dictionary, books
written by people wha know the answers)

listening (to a person who knows)

tasting

touching

smelling

trying out ideas (experimenting to see what happens)

(Films would be available from such people as the telephone
company, Salt River Project, farm machinery companies).

Ask the children to choose one of the many things about which
they are curious and about which they would like to learn more.
After they have had some days to think about their choice, they
may either tell you about it in a private conference or write it
down. The conference is suggested because you can serve as a
resource person for them.

The end product of the social studies approach to developing
the concept of the word "curious" should be a written report either
of what the children did (experimentation) or what they read to
learn more on that about which they were curious.

Another approach is the creative writing approach. Have them
write poetry or prose or draw a picture on "The Case of the Curious
Cat." (Or Curious Boy or Curious Girl or Policeman or Teacher or
Roadrunner, or whatever else strikes their fancy.)
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No doubt many other ideas suggest themselves to ycu on the

multi-approach to developing concepts of abstract words. Ex-
changing ideas with other teachers will further expand your rep-
ertoire.




